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ALLAN. 

CIRCASSIAN CAPTIVES. 

The annexed picture represents a Circassian chieftain 
selling to a Turkish Pacha some prisoners which he has cap- 
tured in a marauding expedition against a neighbouring 
tribe. 

The scene passes at the residence of the Turk, whither the 
conqueror has resorted with his bootj as to a sure market. 
The two chief traffickers in human flesh had apparently 
brought- their negotiation to a close, and the purchaser is in 
the act of presenting a purse to the vender ; but his hand is 
arrested bj an officious counsellor at his elbow , who appears 
desirous to try the result of another haggle , and recalls Bjrron's 
words on a similar transaction. 

« They haggled , wrangled , swore too — so thej didi 
As though they were in a mere Christian fair , 

Cheapening an ox , an ass , a Iamb , or kid , 
So that their bargain sounded like a battle 
For this superior yoke of human cattle. . » 

Don JoAn , Canto V. 

The unhappj captives for the most part await the conclu- 
sion of this ceremony in submissive silence, and, kneeling 
before the divau, hope to propitiate their purchaser by humi- 
lity; it is not so, however, with a beautiful girl whose hand 
is held hj the Circassian Warrior , and who appears deeply 
sensible of her degradation ; her brother hj her side attempts 
to resist ; but the high-spirited youth is mastered by numbers. 
The soldiers of the Pacha , and the followers of the Chief 
guarding other prisoners , fill up the composition. 

The conception and execution of this picture are entitled 
to. high praise : it is the property of the Earl of March and 
Wemjss, and has been well engraved by Stewart of Edin- 
burgh. 
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ALLAN. 

CAPTIFS CIRCASSIENS. 

Gb tableau represente un Chef circassien veadant a un 
Pacba turc des prisonniers qu il a faits dans uae expedition 
contre line tribu yoisine. 

La scene se passe dans la demeure du Turc , cbez qui le 
vaiuqueur s*est rendu avee son butin , sur d'j trouper un ac- 
querenr. II semblerait que les deux principaux marchands de 
cbair bumaine avaient deja conclu un marcbe » car racque*^ 
reur presente une bourse au vendeur; mais un ami officieuz 
retient la main de celui-ci , voulaut sans doufe essajrer Je 
resullat d'un second debat. Le lecteur se rappellera d'une 
^embl^ie transaction decrite par lord Byron , dans le Y*. 
cbant de Dou Juan : « Us contesterent, disputerent, jure- 
rent, comme s*ils eussent ete dans une foire chi^tienne mar- 
cbandant un boeuf, un ane, un agneau 6u un cbevreau, de 
sorte que Tachat de ce couple d'animaux d'espece superieure 
causa autant de bruit qu*une bataiile. » 

La plupart des malheureux captifs atlendent en silence la 
fin de cette discussion , et s*agenouillent devant le divan , 
esperant par cette soumission adoucir leur nouveau maitre. 
II n*en est pas ainsi d'une jeune fille d'une grande beaute 
qu'un guerrier circassien tient par la main , et qui parait 
penelree de son d^shonneur; son frere qui est a cdte d'elle 
veut resister, mais, accable par le nombre de ses ennemis , sa 
bravoure et sa generosite lui deviennent inutiles. Le reste du 
tableau se (compose des soldats du Pacba et de la suite da 
Chef gardant d'autres prisonniers. 

La conception et le faire de ce tableau meritent d'etre 
admires : il appartient au comte de March et Wemjss, et a 
etc grave arec gout par Stewart d'^dimbourg. 
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ALLAK. 

DEAttt OF* ARCHBISHOP SHARP. 

This individual first obtained notice as an advocate for 
the presbyterians^ in the dissensions of the Scottish clergy 
under Charles II. His talents were soon apprecialed bj the 
ministry of that time , who induced him , by the gift of the 
Archbishopric of St. Andrews, to abandon his former 
friends and principles. As primate of Scotland, he became 
chief director of ecclesiastical affairs iu that kingdom « 
where he distinguished himself by his violence , and oppres- 
sion; and being deemed a traitor and renegade, grew 
extremely obnoxious. After the defeat of the Presbyterians 
at Pen tiand Hills, he was particularly active in promoting 
the tortnrings and executions which followed; and his unwea- 
ried hostility caused the persecuted party to regard him as 
their most formidable enemy. 

It happened that some presbylerians , who were seeking 
one of the Archbishop's agents, met with Sharp himself, 
very slightly attended, on Magus Moore, a solitary spotf 
May 3, 1679. Considering from these circumstance that 
providence had delivered him into th^ir hands, they 
dragged him from his coach , and tore him from the arms of 
his daughter ; then dispatching him with many wounds they 
sought safety in flight. 

One of the principal actors in this tragedy was John 
Balfour [of^BurJey, since rendered a familiar accquaintancc 
by[the novel of Old Mortality; he is seen with a hat on 
unsheathing his sword : whilst Balfour, Russell of Kettle, etc. 
assault the prelate, others of their band coerce his servants, 
or ransack his baggage in search of important papers, which 
be was suspected of secreting. 

This clever picture was exhibited at the Royal Academy 
in 182 1 , it is the property of W. Lockhart, of Germiston , 
£sq. and has been finely engraved by James Stewart. 
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AlAAIk 

MORT DE L»ARCBBVBQUB S?A»P. 

Sharp 8e fit d'abord connaitre par r<^loquence qu'il d^- 
ploya pour defendre les presbyleriens , lors des dissensions 
qui eurent lieu pour le clerg^ ecossais sous Charles II. Bientdt 
ses lalens furent appr^cies du mioistere qui, pour Teioigner 
de ses amis et lui faire oublier ses principes, lui donna 
Tarchev^che de Saint-Andrews. Primat de TEcosse , il devint 
le chef-directeur des affaires ecclesiastiques dans cette contree , 
ou il ne tarda pas k se faire remarquer par sa violence et 
son oppression; deteste de bien des gens, il n*^tait plus 
connu qae comme traitre et renegat. Apr^ la defaite des 
presbjt^riens dans les montagnes de Pentland, il en con- 
damna ayec ardeur un grand noinbre a la torture et k la mort, 
et ses cruautes sans nombre le firent regarder par le parti 
persecute conune leur plus formidable ennemi. II arriya 
qu'un jour ( le 3 mai 1679) , quelques presbjterieos, etant 
k la recherche d*un des agens de rarcheYdque , rencontr^rent 
Sharp lui-meme sur le Magna - Moore , point eloigne de 
toute habitation. Yoyant que la proVidenoe ramenait dans 
leurs mains, ils Je firent descendre de sa yoiture et Tarra- 
cherent des bras de sa filie | puis, le per^ant de mille coups. 
Us chercherent leur salut dans la fuite. 

Un des principaux acteurs de cette sctoe tragique fut John 
Balfour de Burlej^ connu depuis par une Boiiyelle intitule : 
JLa vieiUe maalalUS; on le yoit la Ute couverte tirant son 
epee, iandis que Balfour, Russell de Kettle, etc., leyent 
leurt armes sur le prelat; qoelques-uns de la bande retien* 
nent les domestiques, d'autres eherchent dans les malles 
de la Tietif&e des papiers qa*oa supposait cach^ par lui. 

Ge beau tableau fut expose a 1* Aead^ie rojale de Londres 
en 1 8s I, il appartient a W. Lockhart, enquire et a ete 
graye par Jamea Stewart. 



AVLAK. 

QUEEN MARY STUART ADMONISHED 

BY KNOX. 

Thb leaders of the Reformation every where sought dis- 
tinction and authority by the austerity of their manners : in 
Scotland, that austerity was carried to a most ridiculous 
excess ; and united to insolence and bigotry, often defeated 
its own purposes. The celebrated John Knox openly assailed 
the throne itself in the most indecent and unbecoming Ian* 
guage ; and, when the Queen besought him not to vilify her 
from the pulpit, before the people ; but rather to reprehend 
her in private, and promised him access to her presence 
whenever he demanded it : he replied '* that he had a public 
ministry intrusted to him; that, if she would come to church, 
she should there hear the gospel of truth; and that it was not 
his business to apply to every individual, nor had he leisure 
for that occupation ". And he has recorded that, once, unable 
longer to endure his insolent animadversions, she lost all com- 
mand of temper, and burst into tears^ 

The artist has successfully rendered the above incident; the 
stem Reformer has obtruded into the Queen's apartment,. 
and> with a small Bible in his hand, is addressing her in his 
accustomed manner; his action and expression are strikingly 
characteristic : the unfortunate Mary, unable to check the tor- 
rent of his invective, silently, and in tears, leans her head on 
her hand; while her terrified attendants hasten to conceal 
their musical instruments. 

This cabinet picture attracted universal admiration in the 
Exhibition of the Royal Academy, i8a5 ; it was bought by the 
Right Honourable W* Trotter, Lord-Provost of Edinburgh, 
and has been finely engraved by J. Burnet. 



ALLASr. 

MARIE STUART REPRIMANDlfeE PAR KNOX. 

Les chefs de la Reformation cherchaient partout a acqu^rir 
de rautorit^ et a se distinguer par leurs moeurs aasteres : en 
^cosse, cette aust^rit^ fut port^e a un exces ridicule, qui, se 
melant a I'insolence de la bigoterie, contrariait souvent ses 
proprestdesseios. Le c^lebre Jonh Knox attaqua ouvertement 
le trone de la maniere la plus ind^cente, et dans un langage 
fort inconvenant. La reine Tayant pri^ de ne point la vilipen- 
der dans la chaire, lui promettant qu'il aurait acces aupres 
d'elle toutes les fois qu'ii lie demanderait, il r^pondit que 
« c'^^tait un ministere public qui lui ^tait confix, que, si elle 
voulaitvenir a r^glise, elle y devait entendre T^vangile dela 
v^rite; qu*il n'^tait pas de son ressort qu'il s'adressdt a chaque 
individu en particulier, et qu'il n'avait pas de loisir pour une 
telle occupation. > — Knox rapporte lui-meme qu'une fois n 
pouvant plus supporter ces reproches insolents, la reine ne se 
contint plus, et fondit en larmes. 

L'artiste a fort bien rendu ce dernier incident : lie dur et 
inflexible r^formateur, tenant une petite Bible a la main, vient 
de p^n^trer dans I'appartement de la reine, qu*il exhorte dans 
son style accoutum6. Le mou^ement et Fexpression sont for- 
tement caract^ris^s; Tinfortun^e Marie Stuart, ne peuvant 
arrets ce torrent d'invectiyes , se tait, et, les larines aux yenx, 
elle appuie la t^te sur sa main , pendant que ses femmes^ tout 
^ouvantees , se hatent de cacher les instruments de musique. 

Ce tableau de cfaevalet fut beaucoup admir^ lorsqu'il parut 
a TExposition de TAcad^mie Boyale, en iSa5.Il fut achet^ par 
le tres-honorable W. Trotter, Lord-Prev6t d'Edinbourgh, 9t 
a ^te superieurement gravd par J. Burnet 



BACOn. 

SAMUEL JOHNSON. 

This statue occupies an appropriate situation in S<. Paul's 
cathedral, being pilaced in an angle in front of one the small- 
er piers of the dome. Bacon has represented the great lexico- 
grapher clad in the Roman Toga , and leaning on a column; 
his fixed attitude and thoughtful countenance are indicative 
of mental abstraction, and, allowing the masquerade of the 
classical habit to be in some sort authorized by custom, the 
sculptor has, perhaps, not unsuccessfully rendered the cha- 
racter of the author of the Rambler. The simplicity of de- 
sign and severity of expression, are in perfect accordance 
with that magnitude of parts , and grandeur of style, > a little 
heavy, but no less sublime >, by which the artist sought to 
convey an adequate idea of the strength of mind and inflexi- 
bility of morals of this distinguished philosopher and critic. 
It must not be concealed, however, that a vrriter whose opi- 
nions merit every attention has observed that tiiis figure to 
his mind recalls nothing of Johnson, but ibe athletic au- 
thor who felled a bookseller vdth a folio. On the pedestal 
is an elegant Latin inscription, from the pen of the learned 

D, Parr. 
This monument was erected en i795, being the first 

placed in St. Paul's : it is of the size called large life. 



BACON. 

SAMUEL JOHNSON. 

Gbttb statue est plac^ convenablement dans la cath^drale 
d€ Saint-Paul , a Londres, se trouvant dans un angle vis-a-vis 
un des petita piliers du dome. Bacon a repr^sent^ le grand 
lexicographe,^ vetu de la toge romaine et appuy^ sur une 
colonne : son maintien fixe et sa physiononue pensive map- 
quent an esprit ahstrait : si I'oa accorde que la mascarade de 
rhabit classiqite est,.jusqu'a un certain point, autoris^ par 
Tusage, peut-^tre Is s«ulpteur a-t-il rendu le caractere de 
I'auteur du. Bambler. La sin^plicit^ du dessin et la s^v^rit^ de 
Texpression sonten plein accord avec cesgrandes proportions, 
et ce style maj^tueox, « toujours sublime quoiqu*un peu 
lourd » „ au moyeft deaquels Tartiste a chercb6 a donner une 
id4e convenable de la force d'esprit etdes moeuvs austeres du 
philosophe et- da critique di«ting»i^.. Gependant il ne faut pas 
taire qu'un^crivaiB , dont le jugement mi6cite d'etre respecte, 
a dit que « cettefi^ire ne Lui rappelait a I'esprit rien de John- 
son que Tautflur athlete qui jeCa usi inrfblio a la tSte d*un 
libraire. »'Sur le [H^^destal «st una inscription fort el^gyinte en 
latin, par le savant docleur Parr. 

^rig^ en 1795, ce monument fut le premier que Ton mk 
dans la cath^rale de Saintr^aul : il eat dans la proportion 
dite plus gf^nde qi|i» nature. 
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BACON. 

MONUMENT OF THE EARL OF CHATHAM. 

This national tribute erected to that distinguished orator 
and statesman, William Pitt, first earl of Chatham, is placed 
in the North Transept of Westminster Abbey. It is an elabo- 
rate and costly allegorical memorial that has received its full 
meed of approbation; below are the figures of Britannia, 
Neptune and Plenty; above them, those of Prudence and 
Fortitude; and surmounting the whole, in a niche, is a sta- 
tue of the Earl in his parliamentary robes, in the act of deli- 
vering one of those brilliant effusions of eloquence which 
rivetted the attention of his auditors. The figures , individually 
considered, are well designed, and of very superior execu- 
tion ; their size that of life. 



BACON. 

MONUMENT DE LORD CHATHAM. 

Ce tribut national, erige a la m^moire de William Pitt, 
premier comte de Chatham , grand orateur et homme d'etat 
c^lebre , se treuve dans la partie septentrionale de la c'rois^e 
de Tabbaye de Westminster. G'est un riche souvenir allego- 
rique travaille avec soin et qui a et^ beaucoup lou^. Dans la 
partie inferieure se trouvent Britannia , Neptune et I'Abon- 
dance; au-dessous de ces personnages sont la Prudence et la 
Force ; Tensemble est couronn^ d^une niche dans laquelle est 
la statue du comte, vetu de son-manteau de pair duroyaume : 
jl est represent^ au moment qu'il debite un de ces brillants 
morceaux d'eloquence qui commandaient Fattention de ses 
auditeurs. Les figures, prises s^par6ment, sont bien dessin6es 
et d'un faire tres-soigne : elles sont de grandeur naturelle. 
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NARCISSUS. 

Na&cissvs, son of the river God Cephisus and the nymph 
LinopCy af^er a morning's chase came to a secluded fountain, 
where 

" — As his own bright image he snrvey'd. 
He fell in love with the fantastic shade; 
And o'er the fair resemblance hang nnmoVd, 
IVor knew, fond yonth ! it was himself he loVd. 
The well-iurn'd neck and shoulders he descries. 
The spaaoos forehead, and the sparkBng eyes; 
The hands that Bacchus might not scorn to show. 
And hair that round Apollo's head might flow. 
With all the purple yonthfulness of face. 
That gently blushes in the watery glass. 

MFhat could, fond youth, this helpless passion move ? 
What kindled in thee this unpitied love ? 
Thy own warm blush widiin the water glows. 
With thee the colour'd shadow comes and goes, 
Its empty being on thyself reHes, 
Step thou aside, and tile frail charmer £es. 

Still o'er the fountain's watery gleam he stood. 
Mindless of sleep, and negligent of food. 
Still view'd his face, and languished as he viewed. 

0?iD*s Metamorphoses, Book III. 

This fine statue, which successfully competed for one of 
the prizes given to students in the Arts by the Society for the 
Encouragement of Arts, Manufactures, and Commerce, while 
the British School was yet struggling in its infancy, is an ho- 
nourable testimony of the Sculptor's talents. 



BACON. 

NARCISSE. 

Uk jour Narclsse, fils du fleuve Gephise et de la nyinphe 
Liriope, fatigu^ des plaisirs de la chasse, vint se reposer 
pres d'une fontaine limpide : 

" Mais en roulant calmer la soif qui le derore , 
II sent naltre one soif pins devorante encore. 
Son visage dans Tonde a ses yeux repete 
Le rend lui-m£me epris de sa propre beaute. 
Narcisse pr^te un corps a I'image qu*il aime. 
Sans voir que cette image est I'ombre de lui*uiimc ; 
£t tel qu*une statue , immobile et penche , 
Sur ses propres regards son regard attache 
Contemple, dans I'azur mouvant sous sa paupiere, 
De deux astres vivants la touchante lumiere , 
Et ses cbereux pareils aux cbeveux d'Apollon , 
Et sa joue ou commence a poindre un doux coton , 
L*albAtre de son cou , son teint ou se marie 
De la rose et du lys la nuance fleurie. 

Insense ! quel fant6me ici te fait la loi ? 
Tu yeux ce qui n*est point , ce qui n*a rien de soi : 
L*image que tu Tois n'est que ton ombre vaine ; 
Elle fuit, si tu fnis; ton retour la ramene, 
Prdte a se retirer avec toi de ces Ueux, 
Si tu peux toutefois en retirer tes yeux. 
Rien ne peut Tarracher a cette onde funeste : 
II d^erit, il meurt , et cependant il reste 
l^tendu sur la mousse. ** 

De SAiirr-AirGE. M^tamorpboses d'Ovide. 

Ce fut pendant que TJBlcole Anglaise ^tait encore dans 
son enfance, que cette belle statue remporta le prix accorde 
par la Society pour TEncouragement des Arts, des Manufac- 
tures et du Commerce : elle fait honneur au talent du sculp- 
leur Bacon. 
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STATUE OF THE MARQUIS WELLESLEi. 

This honorary group was executed in Igia and ia erected 
at Bombaj. It is intended to perpetuate the rememliraDce ol' 
the beneflts derived from tfae noble Marquis's administratiun 
of the important ftinctlons of Governor General of our 
Eastern possessions. The principal figure is lord Wellesiey, 
seated, in lite robes of the order of the Garter; an Asialir 
mldier offers to him the trophies he has won in the field, 
under the Governor General's auspices, and receives the 
wreath due to his valour, while a female figure, representing 
British Commerce, attaches to the pedeslal a medallion in- 
scribed : " Wisdom, Penetration, Promptitude. " 



BACON 4VNr. 



STATUE DU MARQUIS DE WELLESLET. 



Cb groupe a 6t6 fait en i8i5; iL est 6rige a Bombay en 
rhonneur du marquis de Wellesley : il rappelle le souvenir 
des avantages que Ton eproava dans les possessions orientales 
des Anglais , pendant Tadministration du noble marquis , lors- 
qu'ii remplit les hautes fonctions de gouverneui^gen^ral de 
ces contrees. Le principal personnage repr^sente lord Wei- 
lesley assis, vetu du manteau de TOrdre de la Jarretiere: un 
militaire indien lui offre les trophies qu'il a remport^ sur 
le champ de bataille, sous les auspices de ce gouyerneur- 
g^n^ral. Le commerce anglais , repr^sente sous la figure d'uoe 
femme, attache au pi^destal un medallion sur lequel est ^crit , 
en anglaiSy Sagesse, Penetration , 4ctivit^, 
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Tlormtati fiU . 



F.VK 



BAILY. 



EVE. 



In naked beauty more adom'd 
More lovely than Pandora , whom the Gods 
Endowed with all their gifts , and O too like 
In sad event, when to th 'unwiser son 
Of Japhet, brought by Hermes, she ensnar'd 
mankind with her fair looks , to be aveng'd 
On him who had stole Jove's authentic fire. » 

PimAOisB Lost , B. IV. 

This exquisite figure distinguislied hj its puriljr of design, 
correct' anatomical knowledge , and finished stjie of execu- 
tion , was sculptured in marble for the Philosophical Society 
<»f Bristol, and exhibited at the Rojal Academy, in zSss. 
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BAILY< 



EVE. 



« Plus aimable et plus brilUnte par sa seal« beaute, que Pandove avee- 
tous les presens dont elle fut enrichie par cbacun des dieux ( 6 fatale res- 
semblance 1 ) quand , amenee par Hermes au fils imprudent de Japbet , elle- 
asservit le genre humain par ses charmes , pour punlr le rapt audacieux du 
feu du ciel. » 

Milton , Paradis perdu , liv. IV. 

Gette belle figure , remarcpiable par la purete du dessin , la 
beaute des formes , et le fini de rexecution , fui sculptee en 
marbre pour la Societe philosophique de Bristol , et exposee- 
a FActidemie rojale en 1821. 



i5f . 



BANKS. 

MONUMENT OF PENELOPE BOOTHBY. 

This affecting; memorial is placed in Ashbourne Church 
Derbyshire and bears on one side of the pedestal the follo- 
wing inscription « To Penelope, only child of Sir Brooke 
' anci Dame Susannah Boothby, born April ii, 17 85, died 
March i3, 1 791. She was in form and intellect most exquisite^ 
The unfortunate parents ventured iheir all ou this frail bark, 
and the wreck was total. » 

In M*". Johnson Grant's Journey through Derbyshire to the 
Lakes, this monument is thus described. « On a marble pe- 
destal and slab, like a low table is a mattress with the child 
lying on it, both likewise in white marble. Her cheek, ex- 
pressive of suffering mildness, reclines' on the pillow, and 
her little fevered hands gently rest on each other near to her 
head. The plain and only drapery is a frock, the skirt flow- 
ing easily out before , and a ribbon sash , the knot twisted 
forward; as it were, by the restlessness of pain, and the 
two ends spread out in the same direction with the frock. 
The delicate naked feet are carelessly folded over each other 
and the whole appearance is as if she bad just turned in the 
lossings of her illness , to seek a cooler or an easier place 
of rest. The man whom this does not affect, need not pro- 
ceed any farther in his tour. His heart is not formed to re- 
lish the beauties of nature or of art* » 

The exhibition of this monument at Somerset House pre- 
vious to* its departure for Derbyshire is said to have created 
a great sensation ; the execution is of the most elaborate fi- 
nish, and it did more in extending the fame of its sculptor 
than any of his previous works. 
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MONrMENT FUNERAIRE D] 
BOOTHBY. 



Ce moDuiiieDt se voit daas Teglisc d 
coidI^ de Derby. Sur les quatre c6We < 
chacuDc en une latigue difTereale ; voi 
en frangal* : < A Penelope, enfant ti\a'u\ 
de dame Suzaaue Boothbj , nee le 1 1 a 
i3 mars 1791.500 cercueil ne la coatient 
il atlend le reste de sajiroie,.,. il at 

Daot iiD vojrigc dc M- iohu Grant , da 
J d^rit ainsi cette Inmbe : • sur un piei 
marbreen rorme de table, est ua matel 
I'ealanlegalemeQteninarbreblaDC.Lesjc 
fille expriment la douceur et la souffrai 
aur I'oreilier ; ses mains comme pleinea 
I'une aur I'autre prea de sa tete. Le leul 
eat couverle est une robe tenue par uqi 
donl le ntBnd eat par derant; aea deux 
I'uQ sur I'autre. Enfin , il semble que da 
sa maladle elle vienne de ae retourner 
place plus fraicbe et plus commode. Cel 
emu en Yoyant ceci , n'a pas le cceur fori 
tea de la nature el de I' art. > 

On dit que ce moaumeDt fit une gr; 
qu'il fut expose k Sommerset-Hoiise , a 
le Derbjaliire, Le travail en est aoigoeus 

Cette Kulpture servit plus a faire la re 
qu'aucun autre de tes ouvragea. 
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BANKS. 

THE FALLING GIANT. 

I Ohb of the Titans overthrown hy Jupiter is hurled to the 

eardiy and is about to be crushed and. overwhelmed by the 

1 vengeance of the offended deity : the effects of whose wrath 

is visible in the rocks that fall around his victim. 

This figure is of bold conception, and correct and highly 
finished execution : it was presented to the Royal Academy by 
Banks on his election, and is placed in the Council Room. It 

I is of the scale called small life, yet its colossal proportions 

are effectively preserved by the scared satyr and goats on the 

i ground : it has been engraved for Britton's Fine Arts of the 

! JSngUsh School, by yy. Bond. 



BANKS. 

CHUTE DXTN G^ANT. 

Uir des Titans vaincus par Japiter est pr^ipite du ciel , et 
Yon Toit qu'il va ^tue accabi^ sous k vengeaiKse d'une divinity 
offens^ : le fracas des rochers qtd tombeilt autottr de la vie- 
time manifeste lea effets de la col^e da p^ des dieax. 

Cette figure est d*uiie cottceptkm vigoureuse ; le trayail en 
est correct et soign^ ; Banks la pr^senta a FAcad^ime rdyale 
de Loiidres lorsqu'il j fut re^u , et elle est maiuteuaiat plao^ 
dans k salle de codseil : quoique plus petite que nature , les 
proportions colossales sont conserve au moyen du satyre et 
des cfaevres que Ton aper^ott sur k terre. 

Ce sujet a ^te gray6 par W> Bond pour VEcoU angktise des. 
Beaux'ArU de Britton. 



BANKS. 

ALTO RELIEVO OF SHAKSPEARE. 

This production of Banks's chisel was executed for Aider- 
man Boydell, and adorns the front of the building in Pali- 
Mall which formerly contained the Shakspeare Gallery, and 
now belongs to the British Institution. It represents the Bard 
of Avon *' seated between the Dramatic Muse, and the Genius 
of Painting, who is pointing him out as the proper subject of 
her pencil"; on the tablet beneath is inscribed, 

*' He was a man take him for all in all, 
I shall not look upon his like again. ** 

The figures are well designed and graceful, the costume of 
the poet is neither the garb of his time nor formed on classical 
authority; in the drapery of the Muses the artist has aimed 
at lightness, but his success is somewhat equivocal. 

Boydell presented the finished model of this Alto Relievo 
to the Corporation of London, and it forms an appropriate 
ornament of one of the civic apartments in Guildhall. 
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BANKS. 

SHA£SPEARE. 

CsT onvrage , dii au ciseaa de Banks, fut ex6cut^ pour 
r^hevin Boydell; il orne la fa9ade d'un ^ifice public dans 
Pall-Mall qui contenait la Galerie de Shakspeare, mais qw 
appartient maintenant a Tlnstitution Britannique. Le Barde 
de TAvon y est repr^ent^ assls entre la Muse dramatique eL 
la Peinture, celle-ci indique ce grand poete comme s«J€^ 
digne de son pinceau; sur la tablette, au-dessous, se trour 
vent ces deux vers anslais : 



« He was a man take him for all in all » 
I shall not look upon his like again. » 

C'^tdit un komme dans toute la force da terme. H ne reperrai 
jamais sonpareil. ' ^ I 

Les figures sont bien con^nes et gracienses, mais le cos- j 

tume de Shakspeare n'est pas celui de son siecle et n'est com" j 

bih^ d'apres aucune autorit^ classique. Quant fk. la draperie 
des muses ^ I'artiste a yis6 a )a l^geret6 ; cependant son sviccis 
est un peu douteux. 

Le modele qui servit a faire ce monument fut pr^sent^ a la 
cit£ de Londres par Boydell; maintenant il d^core un des salons 
civiques de Guildhall. 
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BANKS. 



THETIS AND ACHILLES. 

This alto-relievo represents Thetis accompanied hj (he 
Njmphs ascending from the sea to comfort Achilles, frantic 
at the loss of Patroclus. 

• 

She said , and left the caTenu of the main , 
AH bath'd in tears; I he melancholy train 
Attend her way. Wide opening part the tides , 
- While the long pomp the silver ware divides. 
Approaching now , they toach'd the Trojan land; 
Then, two by two, ascended up the strand. 
Th'immortal Mother standing close beside 
Her mournful offspring, to his sighs replied. 

Pope's HoMu's rUad, B. XVIII. 

This performance , in spite of some faults of proportion ^ 
is deservedly a great favourite with artists and amateurs for 
its fine grouping and action ; and for the grace and beauty 
displaced in the forms of Thetis and her lovely companions ; 
the figure of Achilles is full of energetic passion , and the 
expression is admirable throughout. It is about half the size 
of life. 
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BANKS* 



THETIS ET ACHILLE. 

Cb bat-relief repr^ente Thetis aeccmpagn^e des Nereides, 
et sort ant de la mer pour consoler Achille furieux de la mort 
de Patrocle : 

« Elle dit et abandoone U grotte auiTie dea Nereldea en pleura, les flota 
a'oavrent pour faciliter leur route. Ellea toncbent aux botds de Troie , et se 
rangent sur le rivage, prea dea oombreuz oavirea de Pbthiotea, dont ceux 
d'Acbille etaient enTironnea. U pouaaatt da longa gemiaaemena loraque aon 
auguste mere parait devani lui • 

HomAm Wadi, ebantXTIII. 

Quoiq[u*il J ait dans ee morceau ijuelqucs fautes de pro- 
portion , il n'en est pas moins considere par les arlistes et 
les amateurs , tant par la mani^re dont les personnages j 
fiODt groupes et le mouYement qui y regne, que par la grace 
et la beaute des formes de Thetis et de ses belles compagoes. 
La figure d* Achille deoofe une passion pleine d*energie. L*en- 
semble est d'une expression admirable. 

Les figures sont a peu pres de demi-grandeur uaturelle. 
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T. BARKER. 

SHEPHERD BOY AND GIPSIES. 

The striking characteristicfi of the wandering tribes called 
respectiyelj Gipsies, Egyptians, Bohamiens, and Zingarf, 
will be easily recognized in this composition. A joung Shep* 
berd has casuallj fell in with a gang of that peculiar people, 
who beset him with their cuslomarjr offers to tell his fortune ; 
he appears however to have sufficient prudence to give a 
good humoured refusal to their tempting speeches , and , de- 
clining' farther parley with such dangerous acquaintances , 
disposes himself to look after his fleecy charge. 

This picture was exhibited in the Gallery of the British 
Institution in the spring of 1821, and was bought by Sir 
John Leicester, Lord de Tabley, to augment his yaluable^col- 
kction of paintings by Bristish Artists. 



224> 



T. BAftKBa* 

UN BERGER ET DEUX BOH]^M|E|(lfES. 

Ozv recoDnait aisement , dans les figures de cett^ composi- 
tion, le caractere distinctif qui frappe a la yue de cette tribu 
appelee, seJon le pajs, Gipsies, Eg^tiennes , Bohimiennes et 
Zingari. Un jeune berger Yient de rencontrer une famiile de 
ce peuple, qui comme de coutume veut absolumeot lui dire 
sa bonne ayeuture; mais il a eu Fadresse de faire un refus 
sans mauyaise bumeur a leurs discours trompeurs , et sans 
plus rester pres de ces dangereuses femmes il se dispose a 
reunir son troupeau. 

Ge tableau fut expos^ dans la galerie de I'lnstilution bri- 
tannique, au printemps de 182 1 ; il fut acbete par sir Jobn 
Leicester , lord de Tablej , pour ajouter k sa belle collection 
de tableaux anglais. 
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AARRT. 

THE BIRTH OF VENUS. 

This was the first performance exhibited by Barry after 
his return from Italy, in 177 a : it is taken from the Theogony 
of Hesiody and from the accounts which have descended to 
us of a painting of the same subject, by one of the most cele- 
brated masters of antiquity, Apelles. 

— A nymph arose diyinelj fair, 

Whom to Cythera first the sarges bear ; 

Hence is she borne, safe o*er the deeps profoond; 

To Cyprus, waterM by the waves around : 

And Aphrodite from the foam, her name. 

Among the race of gods and men the same; 

And Cytherea from Cythera came. 

Whence, beauteous crown*d, she safely cross'd the sea. 

And caird, O Cyprus ; Cypria from thee. 

Cooke* s Hesiod. 

The action of the goddess, as she wreathes her ample tresses, 
is easy, simple, and graceful, all nature feels her genial pre- 
sence ; the flowers spring up under her feet, and Cupid smiles 
in anticipated triumph. 

This charming picture at once established the fame of its 
painter ; the composition is characterized by the pui*est taste 9 
the drawing is vigorous and correct, the colouring is suc- 
cesful, and the light and shade appropriate : but the pub- 
lic, little familiar at that time with the higher departments 
of art, regarded the artist and his work with a mortifying, 
indifference. 

Barry published a print of this subject himself, and it has. 
since been engraved at Paris by Niquet; more recently it has 
been copied in lithography without aknowledgment 

The figures are the size of life. 



BARRY. 

NAISSANCE DE VlfeNUS. 

Ce tableau fut le premier que Barry exposa apres sont re- 
tour d'ltalie, en 177a. Le sujet est pris dans la Theogonie 
d'Hesiode : Fartiste s'est aussi servi des descriptions qui sont 
resides d'un semblable ouvrage peint par Apelles, un des plus 
c^lebres peintres de Fantiquit^. 

La pose est ais^e , simple et gracieuse : la d^esse tresse sa 
longue chevelure ; les fleurs naissent sous ses pas : tout est 
anim^ de sa presence vivifiante, et 1' Amour souxit d'avance des 
triomphes qu'il prevoit. 

Ge charmant tableau a 6tabli la reputation du peintre : la 
composition marque le gout le plus pur, le dessin en estvi* 
goureux et correct, la couleur est d'un boneffet, etleclair- 
obscur convenable. Cependant le public , a cette 4poque peu 
connaisseur en compositions d*un style ^lev^, accueillit Far- 
tiste et son ouvrage avec une froideur mortifiante. 

Barry donna lui-m^me une gravure de ce tableau, et, depuis, 
il a 6t6 grav^ a Paris par Niquet : dernierement on Fa copi( 
en lithographic, mais sans indiquer le peintr^;. 

Les figures sont de grandeur naturelle. 
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BABRT. 

ELYSIUM. 

In the last picture the painter has brought together ia 
El jsium a number of the great and good of all nations , 
'who haye been benefactors of mankind. On the left 
are a ^oup of palm trees, and a pedestal with a figure of a 
pelican feeding its joung with its own blood, a tjpe of the 
labours of many personages in the composition. Behind the 
palms, immersed in a blaze of light, are seen Cherubim adoring 
the great source of all good , thus judiciously indicated by 
effect, instead of form. In the distance are many figures, mostly 
females, representing (hose amiable characters whose virtaes 
ornament ' domestic life. An enumeration of some of the 
chief persons is all our limits allow. Seated next the pedestal 
are K. Babon, Archimedes, Descartes, and Thales ; above them 
are Francis Bacon, Copernicus, Galileo and Newton : Angels 
are unfblding to these phih>sophers the doctrine of Comets. 
The next sitting group includes Epaminondas, Socrates, 
Gato , the two Brutii , and Sir Thomas More ; around them 
stand Locke, Plato, Aristotle, Bayle, etc. Next appears 
William Pe&n, showing his code of laws to Lycurgus, Solon, 
Numa, and Zaleiicus : after Penn, Alfred the Great, the Black 
Prince, Peter I, Henry IV^ Andrew Doria, etc. In the centre, 
at fbe top of theiiicfture, sits flomer ; near him are Shakspeare, 
Milton , Fenelon, Virgil , Dante , Ossian , etc.; and below 
them a numerous assemblage of poets and painters of all ages. 

In front, towards the right, is the figure of an Archangel 
weighing the actions of mankind in a balance , and below is 
seen the arm 6( a fiend, outstretched to seize his own. 
Tartarus is shown beyond, and on the rocks which separate 
it from Elysium, are seated the Angelic Guards, described in Pdl- 
radise Lost, B. IV. In the upper part of the picture, on the right, 
the artist has glanced at the systems of the astronomers , 
each system beiiig guided in its course by an attendant Angel. 

i4i* 



I 



BAHRY. 



L'ELYSEE. 



Djlns ce demier tableau le peiotre a represenie I'EIjsee 
et y a reuni plusieurs grands hommes de toules les nations. 
A gauche du tableau, il y a une toufie de palmiers et uu pie- 
destal 8ur lequel est un pelican nourrissaut ses petits de son 
propre sang , ismbleme de nombreux personuages qui se Iroc- 
vent dans la composition. Derriere les palmiers on voit^plon- 
ges dans un abime de lumiere, des cherubios qui adorent la 
grande source d*ou derive lebien, judicieusement indique par 
I'efiet plut6t que par la forme. Dan« Je lointain sont plusieurs 
figures, laplupart de femmes , representant d'aimables indi- 
vidusdont les vertus ont fait Fornement de la vie privee. Nos 
limites ne nous permettent d*enumerer que quelques-uns des 
principaux person nages : on yoit , assis pres du piedestal , 
Roger Bacon, Archimede , Descartes et Tbales ; au-dessus 
d'eux, Francis Bacon, Copernic, Galilee et Newton ; des an- 
ges aemontrenta ces pfailosophes la Iheorie des Cometes^ 
L^autre groupe , qui est assis , contient Epaminondas , So- 
crate, Gaton, les deux Brutus et sir Thomas More; autoiir 
d*eux8e trouYent Locke, Platon , Aristote , Bajle, etc.Ensuite 
vient G. Penn , montrant son Gode de Lois a Ljcurgue, a 
Solon , a Numa et a Zaleucus ; apres Peifti on yoit Alfred le 
Grand , le Prince Noir , Pierre I , Henri lY , Andre Doria, etc. 
On aper^oit Homere assis au milieu du haut du tableau; pres 
de lui se trouveut Sbakspeare, Milton , Fenelon , Yirgile , Le 
Dante, Os&ian, etc. ; au-dessus d'eux est unenombreuse as- 
semblee de poetes et de peintres de tons les siecles. 

Sur le devant du tableau , k. main droite, est un arcbange 
qui pese dans une balance les actions des hommes , et au- 
dessous de lui on Toit le bras d*un Demon pret a saisir les 
mechants. Plus loin on decouvre le Tartare, et sur des ro- 
chers qui le separent de TEljsee sont les Anges Gardiens de- 
crits dans le lY^^.Livre du Paradis Perdu. A droite, dans le 
baut du tableau, le peinire fait allusion aux sjstemes astrono- 
miques , chaque sjsteme dirige dans son cours par un ange. 
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BAART. 

A GRECIAN HARYJEST HOME. 

The Grecian Harvest Home, or Thanksgirmg to the rural 
deities Ceres , Bacclius , etc., is die second of Barrj's pictures 
illustrative of the progress of civilization. The centre is oc- 
cupied hy a group of jouths and maidens dancing round a 
double terminal figure of Pan and Sjlvanus. On the right is 
seen the father or master of the feast , with his aged wife 
seated beside him; on the left a group of inferior rustics 
are carousing amidst fruits and flowers and implements of 
husbandry : bejond the central group>twot>xen are drawing a 
load of com to the threshing floor. Geres , Bacchus^ and Pan , 
look down with satisfaction on the innocent festivity of their 
votaries. In the distance is a /arm-house , binding of corn , 
and other agricultural avocations; domestic happiness is 
glanced at, and a number of children are seen in all parts.- 
Bural and athletic sports are likewise shown « with groups of 
aged men enjoying as spectators those manly exercises in 
which they can no longer participate : « And which (as we are 
informed by the ancients ) gave rise to those wise and admi- 
rable national institutions the Olympian, Isthmian, and 
Nemean games of the Grecians , which make the subject of 
the next picture. » 
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BABRT. 

FETE GEREALE DES GRECS. 

La Fete Gc^reale des Grecs ou Actions de graces enyers les 
divinites champetres Geres, Bacchus , etc. , est le second sujet 
que Bairjr a peint pour montrer les progres de la civilisation 
parmi les bommes. An milieu du tableau se trouve un groupe 
de jeunes gar^ons et de jeunes filles qui dansent autour d*un 
double Tenne de Pan et de Sjlyain : a droite on voit 
le pere ou chef du festin et sa yieille epouse assise pres de 
lui ; a gaucbe est un autre groupe de laboureurs qui se re- 
jouiMent ; a c6te d*eux il j a des fruits , des fleurs et des in- 
stmmenls d'agriculture : au dela du groupe du milieu on aper- 
^it une couple de bceufs trainant du ble yers une aire. Ceres , 
Bacchus et Pan contemplent ayec bonte rinnocente allegresse 
de leurs adorateurs. Dans le lointain on entreyoit des culti- 
Tateurs occupes a lier du ble et a d*aufres travaux d*agri- 
culture. Le peiutre pour indiquer le bonheur du mariage 
a mis des enfauts de tous cdtes. Des yieil lards assistent avec 
plaisir a des jeux athletiques auxquels ils ne peuyent plus 
prendre part que comme spectateurs. « Ces amusements rusti- 
ques, d*apres ce qu*il nous a ete transmis par les anciens, ont 
donne naissance aux jeux ol jmpiques, isthmiques et nemeens 
des Grecs , sages et belles institutions nationales si dignea 
d*admiration : ils forment le sujet du troisieme tableau de 
cette serie. » 
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BARET. 

CROWNING THE VICTORS AT OLYMPIA, 

In this magnificent picture Barry has shown that point of 
time when the Yictors in the several games are passing be- 
fore the Judges , one of whom declares the Olympiad , with 
the name , family and country of each conqueror ; near a 
table beneath them is an officer crowning a victor in the 
Foot Race, who has previously received a Palm-Branch. Next 
follows a man who ran armed with helmet, spear, and 
shield ; to him succeed two brothers, conquerors in the Games, 
carrying their aged Father in triumph amidst the acclama- 
tions of assembled Greece : this old man is Diagoras of 
Rhodes, to whom Pindar inscribed his seventh Olympic 
Ode , and who, having in his youth been often victorious in 
these contests, is now addressed by a spectator with the me- 
morable words « Now Diagoras die for thou canst not be 
made a God. » The interest of this beautiful group is height- 
ened by the figure of a child grasping his father's arm, and 
expressing his delight at the honours conferred on his grand- 
father. After these comes the Horse Racer , followed hj the 
victor in the Chariot Races, the latter personage is Hiero of 
Syracuse , he is surrounded by performers on musical instru- 
ments, and in the front is Pindar leading a Chorus of youths 
who sing one of his Odes accompanied with his lyre. 

The spectators consist of some of the most celebrated cha- 
racters of Greece contemporary with Pindar and Hiero. In 
the distance is seen the town of Elis and the river Alpheus. 
The picture is terminated by colossal statues of Hercules and 
Minerva , « comprehensive exemplars of that strength of 
body, and strength of mind, which were the two great 
objects of Grecian education. " 
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BABRT. 

LES VAINQUEURS COURONNES A OLYMPIE. 

Dans ce heau tableau , Barry represente le moment ou les 

vainqueurs aux differenb jeux passes t devant les juges dont 

Tun declare Tolympiade:, avec le nom, la familie et la pa- 

trie de eelui qui a remporte le prix ; pres d'une table au- 

dessous d*eux est un oilieier qni couronne le champion sorti 

Tictorieux de la course a pied, et qui a deja re^u une brau- 

cbe de palmier. Ensuite yient un homme qui a couru arme 

d'un casque ,. d*une lance el d'un bouclier; apres lui viennent 

deux freres, vainqueurs aux jeux; ils portent leur pere en 

triompbe au milieu des acclamations de la Grece assemblee. 

Ce yieillard est Diagoras de Rhodes a qui Pindare a dedie 

sa. septieme Ode olympique ^ dans sa jeunesse il arait souYeht 

remporte la victoire a ces jeux : un speetateur lui adresse ces 

paroles memorables : « Diagoras^ meurs maiutenant , car tu 

ne peux devenir un dieu. » L'interet qu'excite ce beau 

groupe est ent;ore releve par Tenfant qui saisit le bras de son 

pere, pour lui temoigner le plaisir qu'il ressent en yayantle& 

honneurs rendus a son grand-pere» Le yainqueur a la course 

a cheval aixiye apres, suivi de Tindividu qui a remporte le 

]>rix a la course des chars ; ce dernier personnage est Hieron 

de Syracuse; il est eilloure de joueurs d' instruments : sur le 

deyant on yoit Pindare qui mene une bande de jeunes gens 

chantant une de ses Odes qu'il accompagne de sa lyre. 

Parmi les spectaleurs se trouyent les plus celebres person- 
nages de la Grece , . contemporains de Pindare et d'Hieron ; 
on yoit dans le lointain la yille d'Elide et le fleuve Alphee. 
Enfin, le tableau est termine de chaque c6te par les statues co- 
lossales d'Hercules et de Minerye , pour rappeler cette force 
du corps et de Tesprit , principal but de I'education chez les 
Grecs. 
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BAART. 

MERCURY INVENTING THE LYRE. 

Thb inyeBtion of the lyre is ascribed to Mercury, who once 
found a torU^ise sheU on the sea shore, and on examini^it 
was sur{Hrised at the sound which its fibres eqditted to his 
touchy and hence conceived the idea of the lyre. 

The artist has drawn the son of Maia seated on the border 
of the Ocean; he has struck the extended membrane of the 
•belly and listens to the responsive sound with evident gratifi- 
ealion : Cupid is at his side, and anxious to contribute to th^ 
perfection ot the latent instrument, supplies Mercury with a 
fjbring from his bpw. The hors^ of Phoebus, preceded l^y 
Atfrera, are seen ^merging from the deep ; and Night is retiring 
at the approach of the god of day. 

This is a well imagined and finely executed cabinet picture; 
the conception is poetical and just, the light and shade vi- 
gorous, it is correctly drawn» and finely coloured; but it wer« 
to be wished that the Painter had varied the position of Cupid 
a little; as it is, the back of Mercury, and the legs, of the 
archer god, form tines nearly parallel. It has be<^ engraved 
in mezzo-tinto by J. R. Smith. 



BARRY. 

MERCURE INVENTANT LA LYRE. 

C'est a Mercure qu'est attribute Finvention de la lyre. On 
raconte qu'examinant nne 6caiUe de tortue qu'il venait de 
trouver sur le bord de la mer, il fut surpris des sons qu'elle 
rendait lorsqu'ii en touchait les fibres, et que, de la^ il concut 
rid^e de la lyre. 

Le peintre a repr^sent^ le filsde Maia assis sur le rivage de 
la mer ; il vient de frapper la membrane tendue de Tecaille , et 
il ^coute avee plaisir le son qu'elle rend. L' Amour est a c6t^ 
de luiy il veut contribuer au perfectionnement de ce nouvei 
instrument , et presente a Mercure la corde de son arc. On voit 
au loin les chevaux de Ph^bus sortant de Fbcean , et precedes 
de TAurore : la nuit se retire a Fapproche du dieu du jour. 

Ce tableau de chevalet bien imagine est sup^rieurement 
ex^cut^; la conception en est po^tique et juste, le clair- 
obscur vigoureux, le dessin correct, et le coloris est beau : 
mais il serait a desirer que le peintre eiut un peu varie la pose 
de FAmour, car le dos de Mercure et les jambes du dieu in- 
constant forment des lignes presque paralleles'. 

H a ^t^ grav^ a la maniere noire par J> R. Smith. 
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BAART. 

ORPHEUS. 

Ill painting tiie story of Orpheus Barrj's aim was to repre- 
sent Him as the foonder of the Grecian theolosjr, uniting in 
the same character the lejgislator, the divine, the philosopher, 
and the poet , is well as the musician. He has placed him in 
a wild .and sayage country, sorroiinded bj people unculti- 
rated as the soil ; to whoih this messenger of the Gods is 
pouring forth his songs of instruction , which he accompa- 
iiies in the closes with the melodies of his Ijre. His hearers 
6re represented iu a state of nature , armed with cluhs and 
clad in the spoils of tlie chase; with courage and strength to 
subdue wild beasts, but without wisdom and skill to prevent 
frequent retaliation on themselves and their more feeble 
bfibpring. The woman with the dead fawn on her shoulders 
is intended to show the little estimation in which those of 
the gentler sex are held among savage nations , where all 
offices of fatigue or labour, war and hunting excepted , are 
generally imposed on them. In the middle distance a lion is 
prowling i»ear the defenceless habitation of a woman and 
two childrcm , and farther off a horse is seized hj a tiger. 

As Orpheus taught the use of letters, Thec^nj, and the 
worship of the Gods , the painter has placed around him 
papek«, a lamb bound, a fire kindled, and other materials 
for a sacrifice to the Divinitj, to which his song may be 
supposed preparatory. 
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BARRT« 

ORPHEE. 

En peignant Thistoire d^Orph^e, Barry a Toulu representer 
ce personnage comme instituieur de la theologie des Grecs ^ 
et reunissant en lui-mtee les rdles de legislateur, de pr^tre , 
•de philofiophe , de poete et de musicien. II le met dans un 
pajs inculte, entoure d'hommes aussi sauyages que leur sol ; 
c*est a eux que ce messager des dieux adresse ses chants in- 
structifs qu il accompagne aussi des doux accents de sa Ijre. 
Ses auditeurs sont dans I'etat de nature, arm^ de massues et 
couyerts des depouilles de la chasse ; on yoit qu'ils ont le 
courage et la force de dompter les betes feroces mais quails 
ii*ont ni la preyojance ni Thabilete necessaire pour preyenir 
les nombreuses attaques qu'ils ont a en souffrir ainsi que 
leurs enfants encore plus faibles qu'eux. La femme qui porte 
un faon sur ses epaules montre le peu de cas que les sauyages 
font du sexe ; cbez eux , tons les trayaux fatigants , a Texcep- 
tion de ceux de la guerre et de la cbasse , se font par des 
femmes. Au second plan on yoit un Hon pres d*une cbau- 
miere sans defense ou se trouyent une femme et deux en> 
fants ; dans le lointain on aper^oit un tigre qui yient de se jeter 
8ur un cbeyal. 

Comme Orpbee enseigna I'usage des lettres, la tb^ogonie 
et le culte des dieux, le peintre a plac^ autour de lui des pa- 
piers, un agneau lie, un feu allum^ et d'autres materiaux 
pour un sacrifice que Ton pent supposer etre prelude de son 
chant. 
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Tiuf anbjeei, (ftkem from &sM'b Woiit «od ONrjrs, 
fook I, represents Pa«cUira» bj Ji«qpAlfr8«oflNn4Mid4 hwi^l 
into tb^ assembly ^ tbe deiliets on J|fl«iD| Oijmpvs , « <wbei^ 
she is^tUred hj VcmMJmdibe Graces ^d ismlriH^ed i« 
tbe domesUi! dulies W? wi£s l>f ifiner^^, ApoUo i$Mupng 
Uhe iiypev^al aiipd Mencurjr puUmg 4>ii bw Talnrui to c^ry 
ber 4awB i9 Epimeiji^Qus bcr busbasd. Tbf Uorm are stntw^ 
ing flowers and Hebe carryijdg ropadueolajr^^ tfie occasion : 
two of tbe Parole sittiog io a cav^ ol clouds ai^e employed 
upon ber destiny , wbikt tbe otber is coming fortb witb tbo 
welI-]uiown casket \vbicb contains ber potfrUon , eJc. » 

TbjU >w^ a {ayorite subject mih tbe entbusiastic fiiarrj, 
upon tbe ^complisbment of wbicb be bad set bis mind for. 
seYcral years before bis deatb ; hnt poverty and otber cir« 
oimstances preFCsntcd bjs mating « visry rapid, or regnUr* 
progress in its execution , and at the time of bis decease , in 
1806, Ibis p^njl^ng nras i$i\\ in «n unfinished ataU. It was 
sold with bis other effeciB at Ghrislie's Rooms , and produced 
i3o Guineas. The original design is 10 the possession of 
W. Henderson Esq. and has been etched by Tx>uis Schiavo- 
setti. 

Size 8 feet 10 inches, by 17 feet 8 inches. 
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BARRT. 

PANDORE. 

Par rordre de Jupiter, Pandore est amenee a Tassemblee 
des Dieux au sommet du mont Olympe , Yenus et' les Graces 
president a sa toilette tandis que Minerre Finstruit des de- 
voirs du menage; Apollon chante les douceurs de Fhymenee, 
et Mercure se prepare k la transporter pres d^Epimethee , son 
epoux. Les Heures repandent des fleurs , Beh6 distribue le 
nectar ; deux des Parques , assises dans un gixrupe de nuages ; 
interrogent ]a deslinee de Pandore. 

Barrj aimait beaucoup ce sujet, et il y pensa long-temps 
avant sa mort; mais la pauvrete et d*antres circonstances 
Temp^herent de le peindre aussi Tite qu*il aurait voulu. 
Lorsqu'il cessa de viyre, en i$o6, il n'ayait pas termine 
son tableau « qui fut yendu avec le reste de son mobilier et 
produisit 23o guinees (5, 780 fr. enyiron). Le dessin original 
appartienta W. Henderson esquire, et a ele grave par Louis 
Scbiayonetti. 

Haut. 8 pieds 3 pouces; larg., 16 pieds 7 ponces. 
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THE SOCaETY. 

The distribuiioii of premiums bj the Society for the encoa- 
ragement of Arts , Manttfactures and Commerce , appeared to 
Barrj to harmonize with and belong to his general subject 
of human improvement , and it accordingly makes the fifth 
picture in the series. 

The personages^ here represented are some of his most dis- 
tinguished contemporaries and the chief friends and support- 
ers of the institution. The sitting figure on the left is the pub- 
lic spirited indiyidual named Shipley, the founder of the 
Society, above him is Arthur Young, the agriculturalist, who 
is showing specimens of corn to lord Romney, the president. 
Nearer the middle is seen the Prince of Wales , afterwards 
Geoi^e IV, habited in the robes of the Garter; beyond his 
Royal Highness , the duchess of Northumberland and a group 
of titled personages are listening to M'*.lifontague, who is com- 
mending the ingenuity and industry of a ycmng female at her 
ude. Next appear the diichesses of Rutland and Devonshire ; 
and between them, D'. Johnson is pointing out M***. Monta- 
gue's example as worthy their serious attention and imitation. 
The group seated on the right consists of D'. William Hunter, 
W. Locke Esq. and other vice-presidents of the society , who 
arc engaged in examining the drawings of a successful can- 
ditate ; above them is the duke of Richmond pointing to a 
chart, and on his left is Edmund Burke. 

The pictures and other accessory objects have reference to 
the acts of the society; and a portion of the water front of 
Somerset-House, and the dome of S*. Paul's, mark the scene 
to pass in London. 
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LA SOGIETE. 

Ljl distribution des prix par la Societe d'Encouragement 
paraissant a Barrj ^tre du ressort de son sujet principal , celui 
des progres de Fesprit humain , il en a fait le cinquieme ta- 
bleau de la suite. 

Les personnages representes sont pris parmi ses contempo- 
rains les plus distingues , et parmi les principaux amis et protec- 
teurs del'Institution. Celui qui est assisa gauche est Shipley, in- 
dividu zele pour le bien public etfondateurde cette Societe ; au- 
dessus de lui est le cultiyateur Arthur Young, qui montre des 
^chantilloDS de bl^ au president lord Romnej; plus pres du 
milieu on Yoit le prince de Galles, depuis Georges IV , T^tu 
du manteau de TOrdre de la Jarretiere ; au dela de S. A. R. 
la duchesse de Northumberland, et un groupe de personnes 
titrees ecoutent madame Montague qui donne des louanges au 
talent et a Findustrie d'une jeune fille pres d'elle. Ensuite 
paraissent les duchesses de Rutland et de Devonshire ; le doc- 
teur Johnson se trouve entre ces deux dames ; il leur indique 
Texemple de madame Montague, comme meritant la plus 
grande attention et digne d'etre imite. Le groupe assis a droite 
contient le docteur William Hunter, W. Locke Esq**. , et 
d'autres vice-presidents de la Societe occupes a examiner les 
dessins d'un candidat qui yient de remporler un prix ; au- 
dessus d'eux est le due de Richmond montrant une carte ma- 
rine ; a sa gauche est Edmund Bqrke. 

Les tableaux et les autres accessoires ont rapport aux tra- 
vaux de la Societe ; la partie meridionale de la facade de So- 
merset-House et le d6me de la cathedrale de Saint-Paul indi- 
quent que la scene se passe a Londres. 
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BiVRRY. 

THE THAMES. 

The fourth picture illustraiiTe of the progress of human 
culture is called hj its painter Commerce , or theTriumph of 
the Thames. According to ancient usage Barry has personified 
the chief of British Rivers , and represented him borne along 
the surface of the water hj obsequious Tritons , while Eu- 
rope , Asia, Africa, and Americd are hastening, at the sum- 
mons of Mercurj, to meet him ; and a train of Nereids in- 
crease the gaiety and splendour of his train. Bj an absurdity 
which , however often practised, the most eminent examples 
cannot justify, the artist has introduced Sebastian Cabot the 
Navigator , Drake , Raleigh , and Cook, in the characters of the 
attendant Tritons; and music being naturally connected with 
matters of joy and triumph , he^hasalso introduced D**. Bumey 
into this whimsical assemblage , and that distingubhed musi- 
cian figures behind Drake and Raleigh surrounded by Water 
Nymphs. Some of these fair ones, whose business in the com- 
position is to carry articles of commerce and manufactures , 
appear more sportive than industrious , and others more wan- 
ton than sportive ;• by which the painter meant to express 
that extensive commerce, audits consequent wealth, are some- 
times subversive of virtue and happiness. The background 
is formed of the chalky Cliffs of Albion , a Light House , etc. 

The insurmountable defect of this picture is its conception ; 
the association of Father Thames and Mercury with Drake , 
Raleigh, and Cook, and the union of D*". Burney with the 
Nereids , have been visited with due and repeated animad- 
version . 
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LA TAMISE. 



L£ quatrieme tableau, representant les progres de la civili' 
saiion chez les liointnes , est intitule par le peintre le Com-* 
merce, ou Triomphe de la Tamise. Barry, youlant imiter les 
ancieus , a personnifie le principal fleuye de TEmpire Bri^ 
tannique, et I'a represente porte sur la surface des eaux par 
des Tritons, pendant que FEurope , I'Asie , TAfrique et TA- 
merique, appelees par Mercure, se halent de yenir a sa ren^ 
centre ; une troupe de Nereides ajouteut a la gaiele et a Fecial 
du cortege. II se trouye dans ce tableau une absurdite que Ton 
ne peut justifier, malgre les nombreux exemples des plus ce- 
lebres artistes ; Barry j a mis, sous la figure de Tritons, le na- 
yigateur Sebastien Cabot , Raleigh et Cook ; et, la musique se 
liant facilement a la joie et a un triomphe, il a place dansce 
bizarre assemblage le docteur Burnej, et ce celebre musicien 
parait derriere Drake et Raleigh entoure de ujmphes des eaux. 
Quelques-unes de ces belles, dont Inoccupation , selon la com- 
position, est de transporter des objets de commerce et de 
manufactures , paraissent plus enjouees qu'industrieuses , et 
d'autres ont Fair moins modestes que folatres : le peintre a 
youlu fa ire comprendre qu'un commerce etendu et les ri- 
chesses qui en proyiennent sont quelquefois nuisibles a la 
yertu etau bonheur. On yoitdans le fond du tableau les cotes 
blanches d* Albion, un phare, etc. 

Le grand defauL de cet ouyrage est dans la conception ; 
c'est a juste titre que Fon a beaucoup critique la bizarrerie 
d'ayoir youlu mettre la Tamise et Mercure ayec Drake et Cook, 
et le docteur Burney ayec des Nereides. 
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BEECHEY. 

GEORGE III. ETC. AT A REVIEW. . 

This performance claims distiDguished notice as among 
ike most successful efforts of Portrait Painting. It represents 
George III. reviewing two regiments of cavalry , one of 
them being the Tenth Light Dragoons, of which corps the 
Prince of Wales , afterwards George IV., was for manj years 
colonel. His Rojal-Ifighness, in the uniform of his regiment, 
is seen in profile on the right of his father in the act of 
giving the word of command; the King addresses his second 
son the late Duke- of York, The aged oi&cer on foot is the 
Adjutant General, Sir William Fawcett K. B , whose merito- 
nous services and uniform good conduct raised him from 
the ranks to one of the higbest posts in the British Army. 
Behind the duke of York are general sir David Dundas , and 
General Goldsworthy, the Kings Equerry. 

This noble picture was exhibited at the Royal Academy 
in 1 798 , an4 fully established the fame of its painter who 
receiyed the honour of Knighthood and became Royal Aca- 
demician Elect the same year. It forms part of t^e collection 
4>f pictures at the palace of Hampton-Court , and has been 
«Reil fSLgrayed in mezzo-tinto by W. Ward. 
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BEEGHEY» 

GEORGE III PASSANT UNE REVUE. 

Gette composition peut ^tre regardee comme une de c^les 
dont la ressemblance des portraits est des plus frapjiantes^ 
George III passe en revue deux regimens de cavalerie , Tun 
des deux est le io<^. de dragons legers , dont le prince de 
Galles, devenu depuis George IV, ftit long-temps Colonel. 
Son Altesse est yue de profil a la droite de son pere, comman- 
dant son regimeut, dont U porte Funiforme; le Hoi parle a 
son second fils , le due dTork. L*officier age , que Ton yoit a 
pied , est Fadjudant general , sir William Fawcett, dont les 
services militaires et la conduite sans reproche Font eleve du 
rang de soldat a Fun des plus hauts grades de Farmee. Der- 
riere le due d'York sont places les generaux sir David Dundas 
et Goldsworthj, ecuyer du roi. 

Ge beau tableau fut expose , en 1798 , k F Academic royale 
de Londres, et etablit la reputation de son auteur, qui, la 
m^me annee , regut les honneurs de la chevalerie , et fut elu 
academicien. II fait partie de la collection d'Hampton-Gourt >, 
et a ete bien grave a la maniere noire par W. Ward. 
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BIRD. 

CHEVY CHASE. 

The popular old ballad of Chevy Chase has supplied the 
subject of the annexed picture. It represents the field of 
battle the day after the confliet between the rival chieftains, 
Percy and Douglas. 

Next day did many widowes come. 

Their husbands to bewayie; 
Thej waslit their wounds in brinish teares. 

But all wold not prevayle. 

Hieir bodyes, bathed in purple gore. 

They bare with them away : 
They kist them dead a thousand times. 

Ere they were cladd in clay. 

PeHcy's Reliques^ vyL ;. 

The principal group is composed of lady Percy and her at- 
tendants; she is kneeling with the corpse of her husband be- 
fore her, and presses her burning brain in a transport of grief 
which alarms her son, an old leech ^odeavours to console her, 
and a page leaning on the fallen warrior's shield expressively 
contemplates his master's fate. Behind are figures engaged in 
removing the helmet of one of the slain who is recognized l^y 
a female. On the left, proceeded by his armorial banner, the 
body of Douglas is born off by his soldiers ; below is seated 
a poor wretch who bathes the lifeless hand of her husband 
with unavailing tears : nearer the foreground a friar is ad- 
ministring the consolations of religion to a wounded soldier, 
and a dog is seen watohing the inanimate form of his master. 
Between these figures and lady Percy» a young female is bend- 
ing over the corpse of a Scottish chief, which the attendants 
are about to remove. Around are scattered arms, shields, etc., 
and a slain deer indicates the origin of the strife. 

This masterly production was purchased for 3oo guineas 

by the marquis of Stafford. It has been engraved in mezzo* 

tinto by J. Young, and in lines by C. Heath. 

Size : a feet i -j inches by 3 feet. 
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BIBD. 

CHEVY CHASE. 

Le sujet de ce tableau se trouve dans rancienne ballade 
populaire intitule Che\fy Chase, Ici le peintre a represent^ le 
champ de bataille , le lendemain du combat entre les chefs 
rivaux, Percy et Douglas. 

Le principal groupe se compose de Lady Percy et de sa 
suite ; elle est a genoux, le corps de son mari devant elle; le 
coeur navre de chagrin , elle se presse le front avec une vehe- 
mence qui excite les craintes de son fils ; un vieux medecin 
cherchea la consoler ; un page, appny^ sur le bouclier du guer- 
rier mort , r^fl^chit avec tristesse sur le sort de son maitre. 
Plus loin, on voit des personnes occupies a oter le casque 
d*un des mcrls qu'ime jeune femme reconnait. A gauche, on 
voit le corps de Douglas porte par ses soldats et precede de 
sa banniere armoriale; au-dessous, une Spouse infortun^e 
baigne de ses larmes la main inanim^e de son mari ; plus pres 
du premier plan , un moine offre les consolations de la reli- 
gion a un soldat bless^ ; un chien veille sur le corps de son 
maitre. Entre ce groupe et Lady Percy, est une jeune femme 
pench^e sur le corps d'un chef ^cossais que ses suivants vont 
emporter. A Fen tour on voit des armes, des boucliers, 
etc. : un cerf mort indique Torigine de cette malheureuse 
lutte. 

Ce beau tableau a ^te acquis par le marquis de Stafford 
qui le paya 3oo guin^es (7,5oo francs). II a ete grave a la ma- 
niere noire par J. Young , et au burin par C. Heath. 
Larg. : a pieds 9 -f pouces ; haut. : a pieds. 
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BIRD. 

SURRENDER OP CALAIS. 

AiTEa a siege of nearljr twelve months, Calais surre ndered 
to Edward III. iu i347. "^^^ obstinacy with which the inha- 
bitants of that citj opposed his yictorious arms so exasperated 
Edward, that he insisted on six of the chief persons among 
them presenting themselves before him, barefooted, and with 
ropes aboiit their necks, to be disposed of as he thought fit. 
On their arriyal in his presence, the enraged monarch or- 
dered them to be led to execution ; in vain did his officers 
and councellors entreat him to spare their lives, he conti^ 
nued resolute in his purpose, and deaf to everjr argument that 
could be urged in their favour, until his Queen, Philippa of 
Hainault, threw herself at his feet and with tears in her eyes 
sought, and obtained the lives of those patriots ; she then 
regaled them in her tent, and after maicing them a present of 
monjej and apparel, dismissed them in safety. 

Bird has represented Philipp.i kneeling before the King, 
who, hesitatesbetween his good and evil resolves : behind the 
Queen appear the Black Prince, Sir Walter Mauuy, etc., etc. 
Eustacbe de St. -Pierre is presenting the keys of Calais, and near 
him are his heroic companions; the wife of one of them, who has 
eluded the vigilance of the sentinels leans on his shoulder in 
all the distraction of grief; one of the guards having recog- 
nized her is about to tear them asunder. 

This picture was painted in i8i3, and exhibited at Somerset- 
House the following spring ; it is composed and painted 
with care, its tone of colour is mellow and harmonious, and 
it is touched with precision and correctness. At the time of 
her premature decease it was the property of the lamented 
Princess Charlotte of Wales, and it has been engraved in 
mezzo-tinto by J. Young. 
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KEDDITIOK DE CALAIS. 

£n 1 347 , apres un ueg« de ftras de douze mois, Calais 
se raiidit a £ck>uard 111. Lopiniatret^ ayac laqnellc les lia- 
Litans de celte yille s etaient oppoces aux armeft Tictorieiises 
d'Edouard Texa^iererent a un tel poini, qu*il exigea que 
six des plus i>otable8 de Calais TiosseDt pieds nus et la 
corde au cou lui donner les clefs de la riile et se mettre k 
sa discretioD. Aussit6t quils parurent decant lui, 1« mo- 
narque courrouce ordonna qu*ik fussent conduits au sap- 
plice ; en yain les mioistres et les ofiQciers qui Tentoiiraient 
demauderent-ils grace pour eux , riea ne put le faire cbanger 
de resolution ; il fut sonrd a t4>uies objections , jusqu^a ce 
que la reine Philippe de Hainault se jetant a ses pieds, les 
larmes aux jeux^ demaDda et otttiot la Tie de ses compa- 
triotes. Elle leur fit donaer a manger dans sa teale et les 
renyoja en surete apres leur ayoir fait des presents «n habits 
et en argent. 

Bird a represente la priocesse s*agenouillaot deyant le roi, 
on lit sur la figure de celui-ci rhesitation que lui fail ^prouycr 
la priere de son epouse. Derriere la reine, on yoit le 
Prince Noir , sir Walter lliauny, ete. , ete. , Eustache de 
Saint -Pierre pn^nte les clefs ; ses digues compagnoDS 
sont pres de lui; la femme 4e Tun d'eux ajant trompe la 
yigilance des sentinelles s*appuie snr lepaiile de celui qu'elle 
craint de ne plus reyoir , un desgnrdes qui s'en est apergu 
se dispose a les separer. 

Ce tableau fut peint en i8i3, et expos^ le printemps 
d'apres a Sommerset -House; la composition en est belle et 
bien executee, le coloris suaye et harmonienx, et la louche 
facile et pure; il appartenait a la princesse Charlotte de 
Galles dont la mort fut prematuree ; il a etc grayc en mex- 
zo-tinte par J. Young. 
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DEATH' S n(30R 

LA PORTE DU TOMBKAU 



BbAKB. 



DEATH'S DOOR. 

Tbis composilion is the work of an artist wbose prod&c 
iiooa, though often disfigured hj conceit and extrayagance> 
and somelimes unintelligible, occasionally present much graced 
beauty, and originality. It is one of a series of « inventions, * 
as Blake called them, illustrative of Robert Blair's poem, " The 
Grave,** which were purchased of the artist by Cromek, whose 
admiration of their excellence induced him to place them in 
the hands of Louis Schiavonetti, by whom they were. ably 
transferred to copper ; and they were introduced to the world 
in a splendid edition of the poem accompanied Ly some ob- 
servations on their design and execution from the pen of 
Fuseli, whose almost unqualified praise, stamped with the 
assent of the most distinguished professors and judges of Art, 
renders all farther commendation superfluous. 

The subject is taken from the concluding lines of the 
poem: 

m 'TU but a night , a long and moonless night ; 
"We make the grave our bed and then are gone. 
Thus at the shut of eve, the weary bird 
Leaves the wide air , and in some lonely brake 
Cowers down , and doses till the dawn of day ; 
Then claps his well-fleg'd wing'd and bears away. » 

In the explanation, which the symbolic nature of these 
compositions rendered necessary, we find the following de- 
scription of Death's Door. " The Door opening that seems to 
make utter darkness visible; Age, on crutches, hurried by a 
tempest into it. Aborc is the renorated man seated in light 
and glory. " 
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LA PORTE DU TOMBEAU. 

Cette compoBi^oa , I'ouvrage d'un artiele doQt les produc- 
lions «ent Botivent d^atureea par I'exIraTagaDce de la pen- 
ace quelquefois iuiDtelligiLle , oSre cep«ndant ici ud bIjIc 
gracieux , noble et original. G'est un des toorceaux d'une 
mile de cea inrentkiTii , comme le diBail Blake, qui sert 
i ^Uircir le po#aie de Blair, intitule La Tombc. Cromek , 
pleia d'admiratioa pour la beaute de FeseculioD , I'achela 
de I' artiste et ta remit eutre lesmains de Louis SchiavoDelti, 
qui la grava iur cuivre. Ce recueil fut publie ensuile daas 
an« edition de luxe du po^me , avec des reniarques sur les 
dessini , par Fuseli , dbat les ^loges pre«que superflus fu- 
rent imprimes avee rassentiment des proresseura e[ des 
JDge« les phis dislingues de I'art, eC qui reudenf toute autre 
louonge inutile. 

Cesujetest pris des demiers vers dupo^me.i Ce n'estqu'une 
nuit , une longue unit sans juue , que uoui passons dans la 
lonibe, Jont DOus avons fait noire couche et oil nous dis- 
paraissons. C'est aiasi iju'a la cbute du Jour I'oiseau fatigui^ 
quille le vide des airs pour veair se repoeer d^ns -quelque 
buiason ecart^ , s'endort jusiju'auK premiere rajoos du soleil, 
etqu'alors, elendant ses ailee rafraicMes , il s'elaDce. • 

Dans I'eiplicatioD que la nature de ces composittODS embl^ 
matiquca reod ueceasaires; on trouve la detcriptioa suivante 
de la Porte du lombeau , ■ La porte s'ouvre el laisse voir les 
tenebres exterieures; I'Age, poHi sur dea bequilles, »'j 
IrouTe i)ousse par la temp^te. Au-dessus de la porte I'luHBnie 
regiiiere se leve, entouc^ de lumi^re et plein de gloire. » 



BI.AKE. 

DEATH OF THE STRONG WICKED MAN. 

« Wkat groan was that I heard P 
With apguish heavy laden I let me trace it : 
From yonder bed it comes , where the strong nta . 
Uy atrvQger arm beUb«uv'4 , gasps fo^ breirtk 
Like a hard bunted beast. How Itis great heart 
Beats thick I his roomy chest Ly far too scant 
To i^ve the Imgs full play I What now avail 
The rtrong4>uilt sinewy limbs and well sprtad ahdiilderaP 
See how he tugs for life, and lays about himl 
Mad with hh pain t eager he catches hold 
Of what oomcs next to hand , and gvaspa it hard , 

Just like a creature drow.ningl 

Heard you that groan P 

H <w*a hi* laat. 

This composition, one of the Aeries athided to ip the 
account of Death's Door in No. 3i , is thus noticed Ly Cromek 
• Extent of limb, a broad capacious chest, heaving in 
agon7, ^^^ prodigious muscular force, so exerted as to 
pourtraythe excruciating torments of mind and body, all 
contribute to give a fearful picture of the strong and Wicked 
Man in the pangs of Death. His masculine soul is hurried 
through the casement in flame, while his daughter hides her 
face with horror not to be resisted, and his frantic wife 
rushes forward, as if resolved to share his fate. » 

It has been objected to this design that it is fearful and 
extravagant : admitting the truth of the observation , it 
may be remarked , that the first qualification , being derived 
from the poem , belongs to the subject , the extravagance is 
characteristic of Blake, and b found more or less in almost 
all his productions. 
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BLAKE. 



MORT FUN REPROUVE. 



Gettb peinture fait partie de la eerie dont il est parle au 
ii<*. i8i, liyraison 3i de cette collection^. « On voit, dit 
Gromek , un honame dont les membres etendus , la large poi- 
trine soufflant I'agonie , et la force musculaire indiquent les 
soufiErances afi&euses de son corps et les tourmens de son 
ame , et donnent a cet effrajant tableau toule la vdrite d*ua 
reprouTe, dans les demieres angoisses de la mort. Son ame 
d'bomme s*echappe par la croisee enflammee, taudis que sa 
fille cache sa figure ne pouvant resister a Thorreur qui frappe 
ses jeux, et que sa femme, dans un desespoir Violent, se preci- 
pile sur llii , comme pour partager son sort. » 

On a dit de ce tableau que le dessin en est affreux et extra- 
vagant ; en admettant ces reproches , il est a remarquer que, 
quant au premier il rentre dans le caractere du poeme dont 
il est tire , et que Textravagance est un des caracteres du 
peintre, dont les tableaux en sont plus ou moins empreints. 
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BONINGTON' 



FRANCIS I AND HIS SISTER. 



Tbe well known affection wbich Francis I entertained for 
Ills sister, Margaret Queen of Nayarre, and the delight he 
experienoed in her company , has been often recorded ; so 
has likewise the anecdote which the artist has illustrated in 
the aAnexed suibject, and which tells that the monarch, being 
under the influence of some recent disappointment of a ten- 
der nature, wrote one daj on the window of an apartment 
in the Chateau of Ghambord where he then resided, the fol- 
lowing distich. 

Souvent femme varie , 
Bien fol est qui s'y fie. 

Boninglon has transferred this incident to the canvass , 
and shown us Francis reclining on a sofa , holding the ins- 
trument with which he inscribed the satire jet in his hand ; 
bis sister, with an expression of cnriositj , draws back the 
curtain to examine the lines traced on the glass : two fayour- 
ite hunting dogi complete the composition. 

This picture was painted in 1827, soon after the artist's re- 
turn from Venice with his mind deeply impressed with the 
splendid colouring of the Venetian School ; and he has suc- 
cessfully imparted much of its harmonious richness to the 
production before us, which appeared in the exhibition of 
works of living artists at the Louvre, 1817 and 1828. It 
has been engraved by C. Heath, for one of the volumes of 
the Keepsake. 
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BONINGTON. 

V 

FRANCOIS T«'. ET SA S(£UR. 

ft 

/ 

L'affection qu*avait Frangois I pour sa soeur Marguerite, 
reine de Nayarre, est biea connue et on a sourent parle dtf 
plaisir cpi*il trouvait a se trouver avec elle. L'histoire 
raporte cpie ce prince, assis dans une des salles du chateau de 
Ghamhord et ajant eprouve recemment quelque desappoin- 
tement dans ses amours, yient de tracer sur la yitre ces deux 
yers : 

Sonyent femme vane, 
Bien fol est qui s'y fie. 

Boniugton nous montre ici le roi de France assis sur ua 
sofa ; il tient encore Tinstrument ayec lecpiel il yient d*ecrire 
cette satire ; Marguerite, ayec un sentiment de curiosite, tire 
le rideau pour lire les yers de son frere. Deux chiens de 
chasse reposent aux pieds de leur maitre. 

Peinten 1827, ipielque temps apres le retour d*un yojage 
c[ue son auteur fit a Venise , ce tableau rappelle la richesse 
de couleur de Tecole yenitienne. II parut a Texposition du 
Louyreen i827eti828,etaete graye par G. Heath pour 
etre public dans un Keepsake. 
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BONNINGTOIV. 



MEDITATION. 



This k the hour wheb Memory wakes 

Visions of joy that could not last ; 
This is the hour when Fancy takes 

A survey of the past I 

She brings before the pensive mind , 

The hallow'd scenes of earlier years ; 
And friends, who long hare been consign'cT, 

To silence And to tears I 

The few we lik'd ; — The one we lov'd , 
A sacred band I — Come stealing on ; 
And many a form fa^ hence remov'd , 
And many a pleasifre gone ! 

M". WILSON. 

The annexed picture is one of those happy performances 
which, blending a simplicity of composition^ a truth of senti- 
ment and expression, with a masterly arrangement and hand- 
ling , are felt and admired hj eyery one. An elderly female is 
eogaged iu reading from a volume which is opened before 
her; near her an interesting young woman clad in white 
satin pensively leans her cheek on her hand in the attitude 
of listening ; but 

She hears, and heeds it not.—. Her eyes 
Are with her heart and that is far away. 

A favourite dog attentively watches the face of his mistress, 
anxious to win even a slight caress ; but her mental abstrac- 
tion is complete, and his assiduity goes unrewarded. 

This picture is painted in water colours , and its harmo- 
nious depth and richness of tone entitles it to rank among 
the most successful works of the kind : it has been carefully 
engraved in mezzo-tinto by S. W. Reynolds. 

III. 
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BONNINGTON. , 

LA MEDITATION. 

I 

Void une de ces heureuses productions qui , joignant une 
comi>o6ition simple, une fidelite de sentiment et d' expression 
a une distribution et a une touche de main 4e maitre , sont 
sures d'attirer I'admiration generate. Une femme agee est 
occupee a lire ; a cote d*elle est une jeune personne fort in- 
teressante yetue en satin bianc ; elle appuie sa joue sur sa 
main comme si elle ecoutait : « Elle entend et elle en est 
peu emue , ses jeux sont avec son ccbut bien loin des ob- 
jets autour d'elle. » Un cbien guette attenlivement sa mai- 
tresse , Youlant s'en attirer quelques caresses, mais elle a I'es- 
prit entierement occupe , et cette assiduite du favori ne re- 
(oit aucune recompense. 

Ge tableau est peint a Taquarelle ; il merite par la Tigueur, 
la richesse et Fkarmonie de ses tons d'etre compte parmi 
]es meilleurs ouvrages en ce genre. 11 a ete soigneusemenl 
graye a la maniere noire par S. W. Reynolds. 
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PREMIERE ENTREVUE DES ESPAGNOLS £T 

DES PERUVIENS. 

La premiere entrevue des Peruviens ayec leurs usurpateurs 
fut marquee de la part de ces demiers par la perfidie la 
plus noire , Tartifice et la cruaute. Apres ayoir pris ses me- 
sures, pointe son artillerie et fait preparer ses arLaletriers, 
apres avoir bien combine son plan pour siirprendre les confians 
naturels , Pizarro regut le roi luca et sa. nombreuse suite 
ayec toutes les marques exterieur^s du . respecfc« Yalverde , 
cbapelain de Texpeditioo , s'aTanca , et, d*uue maniere inso-* 
lente annonga au cbef americain qu il eut a reooncer a la 
foi de ses peres, qu*il fallait que lui et ses sujels adopt assent 
la religion espagnole , et lui intima Fordre de reconnaitre 
le pape et le roi de Gastille pour ses superieurs, sous peine 
de leur baut deplaisir et de gubir un cbaliment. L'Inca 
lui demanda alors qui lui avait enseignd la religion qu il 
precbait ;. Valyerde lui presenta son breriaire, T Americain 
Fouyrit precipitamment et Tapprocba de son oreille, mais 
neutendant aucun bruit, il le jeta par terre ayec dedain. Le 
moine furieux s*ecria que la parole de Dieu yenait d'etre 
insultiee, et doona le signal conyenu : au m^me instant 
des soldats alteres de sang se prdcipitere^t sur une mul- 
titude sans defense et qui ne s*attendait pas a un pareil 
traitement; 4ooo insulaires furent massacres et leur cbef 
fait prisonnier sans que les Espagnols perdissent un seul 
bomme. Le carnage surpassa leur attente sanguinaire ! 

Ce tableau fut expose a I'academie rojrale de Londres 
en 1S26 ; sou merite conlribua beaucoup a assurer la repu- 
tation de Fartiste. II a, etc graye pour un des recueils annuels 
par W. Greatbacb. 
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BRIGGS. 

FIRST INTERVIEW OF THE SPANIARDS AND 

PERUVIANS. 

Thb first interview of Ihe .people of Peru "with their 
iavaders was marked with the blackest treachery, artifice, 
and cruelty, on the part of the Spaniards. Uavin<y secrefijr 
prepared his confederates , planted his artiiter;)r and cross- 
bow men , and arranged his plan for surprising^ the unsus- 
]>ecting natives , Pizarro received the Inca and his numerous 
attendants with everj external demonstratiou of respect, 
until Yalverde, the chaplain to the expedition, adressingthe 
American chief insolentlj required him to renounce the 
faith of his ancestors and adopt that of the Spaniards, and 
to ackiiowledge the Pope and the Krng of Castile as his 
spiritual and temporal superiors, under the penalty of their 
high displeasure and vengeance. The Inca demanded where 
he had learnt the religion he preached, and Yalverde 
answered hy handing him his breviary , which he opened 
eagerly and lifted to his ear, but finding it silent threw it 
disdainfully on the ground. The enraged monk , exclaiming 
that the word of God was insulted, gave the concerted 
signal , and the blood thirsty soldiers were immediately let 
loose u{>on the iinar(med and unsuspecting multitude, of 
whom they slaughtered 4ooo , and took the monarch prisoner 
without the loss of a man : while the plunder they amassed 
exceeded their most sanguine expectations. 

This picture appeared in the exhibition of the Royal 
Academy in 1826, and its decided merit essentially contri- 
buted to confirm the reputation of its painter : it has 
been engraved for one of the embellished annuals by 
W. Greatbach. 
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RRIGGS. 

SCENE FROM TWELFTH NIGHT. 

This composition illustrates Act i, Scene 3, of Shakspeare*^ 
Comedy of Twelfth Night, ^here Sir Toby Belch, who *' hates 
false condusioBS as he hates an unfilled can , " proves to the 
satisfaction of Sir Andrew Ague-cheek, that " not to be abed 
after midnight is to be up betimes ; *' and the scholarship of 
the latter demonstrating that '* living consists in eating and 
drinking , " they resolve to eat and drink. In their nocturn- 
al revels they are joined by the Clown ; and all combine *< to 
rouse the midnight owl in a catch that will draw three souls 
out of one weaver, and make the welkin danoe. " These three 
merry men are interrupted 1^ Maria , fi'hp cornea tQ inform 
them that they are about to be turned out of doors. 

This is an early production of a meritorious Artist, who 
has givien a spirited representation of the above scene. Sir 
Toby, who deems his *' boots good enough to drink in, " ap- 
pears in admirable fooling, and evidently enjoys quizzing his 
shallow-pated companion at least as much as he does the 
catch, the love-song , or the wine. Sir Andrew's figure and 
eiLpression are equally good; his hair '' hangs like flax upon a 
distaff; " his countenance bears evidence of the pleasure he 
derives from the reflexion ** that it is not the first timte he has 
«x>n8train'd one to call him knave; ** and he displays his legs, 
in flame-coloured stockings , fully convinced ** from their ex- 
«elleBt constitution, that they were formed under the star of a 
galhard. " The looks and gestures of the Clown are conso- 
nant to the idea of one of* those set kind of fools" indispen- 
sible in Shakspeare's time in the establishments of the great. 

This picture is in the possession of John Dawkins, Esq'. , 
and has been neatly engraved in chalk by H. Meyer. 



BRI6GS. 

SCENE TIREE DE LA DOUZlfeME NUIT. 

Lb sujet repr^sent^ dans cette composition est la troisieme 
scene, acte second de la Douziime NuU, cora^die de Shakspeare. 
Sir Tobie Belch , a quiunefausse conclusion deplait cuitant quun 
flacon vide , prouve\ a Tentiere conviction de sir Andre Ague- 
Cheek y que , n'itre pas au lit apr^s minuit , c'est Stre leve de bonne 
hetire; et la science de celui-ci d6inontrant que vivre consiste a 
hoire et a manger, ils se d^ident a boire et a manger. Le Bouf- 
fon survient pendant cette orgie , et tons les trois s'efforcent de 
rdveiller la chouette dans iin trio a Vunisson , fait pour rapir les trois 
antes d*un tisserand, etfaire toumer le cieL Ces trois joyeux g-arcons 
sont int«rrompus par Marie, qui vient leur dire que Ton ne> 
tardera pas de les mettre a la porte. 

Ce tableau est un des premiers ouvrages d*un artiste fort 
estim^ ; la scene y est fort bien- rendue. Sir Tobie , qui croii ses 
hottes assez honnes pour hoire, parait dans une merveiUeuse folie ; 
il ^prouve pour le moins autant de plaisir a mysttfier son 
benet de cbmpagnon, que dans le trio, la chanson d*amour 
ou le vin. La figure et Texpression de sir Andr£ sont ^gale- 
ment bonnes , ses cheveux pentlent droit comme le Iin sur une que- 
nouiHe; on voit a sa physionomie la satisfaction qu'il ressent 
de ridi6e que ce nest pas la premiere fois qu'il a force' un komme 
a Vappeler coquin; il allonge ses jamhes dans des bos couleur de 
ftamme, bien persuade, d*aprks leur merveilleuse constitution, 
qu'elles ont eti formees sous I'etoile d'une gaillarde, "La mine et 
les gestes da Bouffon rendent bien Tid^e que Ton a de c^ 
fous de profession dont on ne pouvait se passer dans les mat- 
sons des grands k I'^poque ou vivait Shakspeare. 

Sup6rieurement grav^an pointing parH. Meyer, ce tableau 
appartient a John Dawkins , Esq"^. 
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NortiutruL fUj. 



RAPHAEL 8C I.A FORNARINA. 



EB<l€KBDOM. 



RAPHAEL AND LA FORNARINA. 



This subject has reference to the mutual attachment of 
Raphael and the beautifVil female known as La Fornarina, 
the Baker's daughter. Besides painting her portrait, and 
introducing her figui-e into many of his pictures, his fondness 
at one time was carried to such an excess, that he could not 
not study without her company. 

The Prince of Painters is here represented with his fa- 
vourite model, whose portrait is seen on the easel ; the com- 
position is pleasing , and the figures animated and expressive. 
The picture is the property of Messi^s. Moon, Boys and Graves, 
of London, who have published a fine mezzo-tinto print from 
It, engraved by G. Turner. 

Size : 4 feet, by 3 feet 3 inches. 
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BROCKEOON. 

RAPHAEL ET LA FORNARINA. 

Ce sujet rappelle Tattachemeiit mutuel de Raphael et de la 
Fomarina (la boulangere). Outre que Raphael avail peint le 
portrait de cette beaute , et qu'il I'avait mise dans plusieurs 
de ses tableaux, it y eut un moment ou son amour fut si 
violent qu'il ne pouvait travailler a moins qu'elle ne fut 
aupres de lui. 

Le prince des peintres est represente ici avec son modele 
ch^ri dont le portrait se voit sur le chevalet. La composi- 
tion est agreable; les personnages sont animes et expressifs. 
Ge tableau appartient a MM. Moon^ Boys et Graves, de 
Londres, qui en ont public une belle gravure en mezzo- 
tinte, gravee par C. Turner. 

Haut. : 3 pieds 9 pouces ; larg. : 3 pieds. 
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BUNBUBT. 

A BARBER'S SHOP. 

This picture presents us with a representation of a Bar* 
])er 8 shop at a tolerably busy moment. In the centre, two 
professors are bestowing all their art upon the locks of an 
individual whose passive attitude ill accords with the con- 
tortions of his countenance; on the right, a man who has 
just been shaved « and let blood, gratis in the process, en- 
deavours (o staunch the crimson tide , and a patient is seen 
under the hands of an operator ; on the left two Gents , who 
skte finished y adjust their cravats , and contemplate their re- 
novated aspects with much complacency , hj the aid of a 
mirror. Another person , in waiting for his wig , beguiles 
the tedium with a newspaper^ The dogs disputing for a wig 
( whig) is a joke at once professional and political , so are 
other allusions to Fox*s election for Westminster , state of 
the poll, etc., etc. 

As Horace Walpole and Barrj have recorded their opi- 
nions of Bunburj , who is , bjr each of them , placed nearly 
on an equ.ilitj with Hogarth, it has been deemed just to 
include one specimen of that artist in the present collection. 
The annexed subject , a Barber s shop , is one of the most 
popular of his productions , which were admired dt one time, 
but Bunburj is now forgotten , while Hogarth increases daily 
in public estimation. 
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BUNBURY. 

BOUTIQUE DUN 3ARBIER. 

An centre de cetie bizarre composition, deux artistes^ 
coiffeurs deploient tout leur talent sur la t^te d*une pratique 
dont I'attitude immobile s'accorde mal avec les contorsions de 
sa figure. A droite, un bomme que Ton vient de raser et dont 
le sang a eoule, sans qu'il lui en coute davantage, essuie 
I'ecarlate qui couyre sajoue; presdelui, un patient est sous la 
main de Voperateur, A gAuche, deux bourgeois-fashionables ont 
termine leur toilette, et ajustent leurs cravates en contem- 
plant dans une glace leur figure rajeunie. Sur le deyant, un 
autre itidividuy en attendant sa perruque, s'efforce de tuer 
8on ennui en lisamt le journal. Deux cbiens se disputent une 
perruque (ceci forme un jeu de mots anglais, wig perruque 
et whig republicain, faisant allusion aux elections du temps- 
ou ce tableau fut peint). 

Gomme Horace Walpole et Barry ont place Banbury pres* 
que a la bauteur d'Hogarth, on a cru bien faire^en donnant 
un specimen de son talent dans cette collection ; quoique ce— 
pendant Bunburj soit deja oublie , tandis que la reputation 
d'Hogartb s'eteud tous les jours dayantage. Le tableau dont 
nous donnons ici la grayure est un de ceux de Bunburjr qui 
9ont les plus estimes. 
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SDBIIET. 

JOHN ANDERSON MY JO, 

John Anderson my jo^ John, 

When we -wtre 6rst accent, 
ITonr locks were lik^ the raveta, 

Yotir bonni« lirow was brent; 
^nt now yonr brow in beld, John, 

Tour locks are like the snaw ; « 

fiat blessings on yoar frosty pow, 

John Anderson my jo. 

John Anderson my jo, John, 
, We elamb tiie hill thegither; 
And mony a canty day, Jciin, 

We*Te bad wt* aoie anifhef : 
Kow we maun totter down, John, 

But hand in hmd we'll go ; 
And sleep thegither at the foot, 

John Anderson my jo. 

These verses fiiU of truth, and tenderness, and nature, 
written by Bums for one of the finest ancient Scottish airs, 
haye inspired the Painter with congenial feeling. The old 
eouple are seated, and regard each other with looks that fell 
of the happiness of the days that are past, of present content- 
ment, and of future hope : a grandchild, standing at the old 
man's knee, solicits his attention to the broken toy he holds in 
his hand. The composition and expression are excellent, the 
drawing firm and spirited, and the light and shade, brilliant 
and harmonious : the accomplished artist, as skilful with his 
grayer as with his pencil, has produced an admirable print of 
this interesting subject. 



BUftNirr. 



DOUCE SOUVENANCE. 



Le refrain d*une charmante ballade ecossaise , John Anderson 
myjo^ est le litre sous lequel ce joli tableau est connu en An- 
gleterre. Le poete Burns avait d^rit, dans le dialecte de son 
paySyTinnocente et paisible vie d^un digne et v^n^rable coaple. 
Ces vers , composes pour un des plus beaux airs nationaux de 
Tancienne GaUdonie, sont simples ytendres et naturels, et ils 
ont inspire au peintre un sentiment analogue. Deux bons 
vieux ^poux sont assis et se contemplent Fun I'autre; leur re- 
gard marque I'agrdable souvenir d'un bonheur passe, le con- 
tentement present et le doux espoir dans I'avenir : la femme 
chante, pendant qu'un de leurs petits-enfants, debout pres 
des genoux du vieillard, cherche a attirer son attention sur le 
joujou qu'il vient de casser et qu'il tient dans sa main. La 
composition et I'expression sont excellentes, le dessin est 
ferme et spirituel ; le clair-obscur brillant et harmonieux. 
L'artiste Burnet , aussi habile a manier le burin que le pior 
;€eau, a fait une belle gravure de ce sujet int^ressaut. 



BCKNET. 

THE YOUNG BIRD. 

A subject drawn from the lowest walks of life , has been 
transferred to the canvas with considerable felicity. An idle 
boy , having robbed some unfortunate bird of its young one , 
would make reparation after his manner by bringing up his 
victim himself; he is assisted in this design by a more aged 
bird-fancier, whose experienced hand successfully achieves 
the important object of feeding the half-fledged and half- 
starved nestling, to the evident gratification of his associate : 
near them a child is busily occupied in arranging an artifi- 
cial nest. 

This picture is painted with great care ; the composition is 
correct and agreeable , the light and shade natural , and the 
expression just; the back-ground and accessories are equally 
good : it has been well engraved by the painter himself. 
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BURNET. 



LOISEAU PRIVE. 



SujET pris dans les demiers rangs de la soci^t^, et qui a ete 
rendu sur la toile avec beaucoup de succes. Un jeune gar^on, 
ayant derob^ a quelque malheureux oiseau son petit, vou- 
drait main tenant a sa maniere faire reparation de ce tort , 
en elevant lui-m^me son captif : il est aide, dans ce dessein, 
par un amateur plus ag^, dont la main experimentee accom- 
plira heureusement I'important objet de nourrir ce jeune 
eleve, a moiti^ convert de plumes et presquemort de faim; 
son petit camarade en t^moigne beaucoup de joie : pres d'eux 
est un enfant fort occup^ d'arranger un nid artificiel. 

Ce tableau est peint avec grand soin, la composition en est 
correcte et agreable, le clair-obscur naturel et Texpression 
convenable ; le fond et les accessoires sont egalement bons : 
il a ete bien grave par le peintre lui-meme. 
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Burnet. 



JTormwU (Si. 



DRAUGHT PLAYERS. 

LES JOUEURS DE DAM.ES. 
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DRAUGHT PLAYERS. 

The Draught Players is one of those performances which 
is understood and admired, as well by the uninformed and 
casual obseryer, as by the Amateur and Professional Artist 
from its close adherence to the {principles of Art and Na- 
ture. The story is effectively told^ the composition and 
drawing good, the expression, and li^t and shade, correct 
and forcible. It has been skilfully engrftved by the Painter 
himself, and two or three inferior copies are in circulation. 
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BVIITET. 

LES JOCEURS DE DAMES. 

Lts Joueurs de Dames est un de ces snjets ^galement com- 
pris et admir^ de chacun , soit du connaisseur, de I'artiste 
ou de fhomme ignorant; cet avantage est du a ce que le 
peintre a fidelement suivi les principes de I'Art et de la Na- 
ture. L*histoire est bien indiqu^e, la composition bonne, le 
dessin pur, Texpression et le clair-obscur sont corrects et 
hardis. Ge tableau a ^\k habillement grav^ par Burnet lui- 
m^me ; mais il existe deux ou trois mauvaises copies de sa 
planche. 
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BimNBT. 

THE VALENTINE. 

The chief personage of tbis compofiition , a comeljr lass, 
arrived , one would think , at jears of discretion , lias yet 
been indiscreet enough to leave her pocket exposed to the 
prjiug researches of an nrchin , who has dislodged a « sweet 
Valentin^ » from its place of concealment; and falling 
info the clutches of a sturdy positive-looking fellow , he 
proceeds to read it aloud, to the evident gratification of his 
two companions , and in spite of the eflforts which the good- 
humoured damsel makes (o prevent him. 

This pleasing cabinet picture is Composed and painted in 
a, verj successful manner, alid has been well engraved by its 
painter. 
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BCftNETr 

LE VALENTIN. 

En Aogleterre, le pafcron des amoureux est saint Valentin^ 
dont la file se celebre le 14 ft^yrier; ce jour.la les amants ne 
manquent pas de se commuDiquer leur tourments en s'en- 
YOjant les uns aux autres de tendres declarations que Ton ap- 
pelle des P^aleniins, Ceiie aimable correspon dance ne laisse pas 
que de faire le proGt des papetiers et du bureau de la posle. 

Le principal personnage de la composition que nous don- 
nons ici est une grosse campagnarde, a qui Ton aurait pu 
supposer assez de prevoyance pour ne pas laisser ses poches 
exposees aux recherches d'un petit espiegle, qui a (rouve le 
doux Valentin qu'elle j avait serre ; cetie belle epUre est 
maintenant entre les mains d'un individu qui a Fair assez 
determine ; il se met a la lire au grand plaisir de ses deux 
compagnons. Quoique la jeune fille fasse en vain tons ses 
efforts pour emp^cher cette lecture , on Toit qu*elle n*en con- 
serve pas moins sa bonne humeur. 

Ge joli petit tableau est compose et peint d*une mauiere 
fort heureuse : il a ete superieurement grave par le peintre 
lui-mdme. 
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TH?: E^RNF.YOI.ENT COTTAGKHS 

LKS f'AYSANS KOSnTALIKHi" 



CAIXOTT. 

THE BENEVOLENT COTTAGERS, 

A pastoral scene composed and painte<£ with great felicity. 
An aged pedestrian has sunk down by the road side overcome 
by fatigue, in the vicinity of a Cottage, whose kind-hearted 
iomates are seen hastening to afford him help and refresh- 
ment. The amenity of the landscape and the arrangement 
of the figures are alike admirable and characteristic, both 
are skilfully drawn, and the interest is successfully maintain-^ 
ed and heightened by a broad and natural play of light, and 
an harmonious freshness of colour, enumatlng from a mind 
stored with the beauties of nature in all her forms. 

This charming Landscape has been cleverly engraved by 
J. Scott. 
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€AL€<^TT. 

LES PAYSANS HOSPITALIERS, 

ScEBB pastorale compos^e et peinte avec beaucoapdego&L 
Uo voyageur dgd, accabl^ de fatigue , est tomb^ sur la route, 
pres d'une ckaumiere. Les boos habitants de ces campagnes 
se hatent de venir lui porter du secours , et lui donner des 
rafraichissements. La beauts du paysage et rarraDgement des 
figures sont ^galement adiiiirables et caract^ristiques ; le des- 
sin en est Habile et naturel ; I'int^r^t s'y trouve relev^ par la 
disposition des lumieres larges et naturelles , et une harmo- 
nieuse fraicheur de coloris provenant d'une imagination rem- 
plie des beautes de la nature dans toutes ses formes. 

Ce charmaQt paysage a ^6 fort habilement grave par 
J. Scott. 
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CALGOTT. 

ROTTERDAM. 

Rotterdam , Ihe birth-place of Erasmus , and the secoDd 
citj in the Seven United Provinces now the Kingdom of Hol- 
land, 8tao<ls at the confluence of the Rotter and Maese. Its 
advantageous situation , communicating with equal facility 
both with the ocean and with the interior of the country , 
is peculiarly favourable to commerce , and the industrious 
and enterprising spirit of its inhabitants prompts them fully 
to appreciate and use this advantage. The greater part of 
the city is intersected by canals or branches of those two 
rivers, and the banks are planted with lofty trees. Hence 
arises an association at once novel , characteristic , and plea-* 
sing : the intermixture of objects usually separated and de- 
tached in their local situations and in our ideas, but which, 
having no positive discordant principle, may be blended 
not only without injury , but with advantage , is here pro- 
ductive of a delightfully-interesting picture. Houses, ships , 
boats, and trees, architecture marine, civil and ecclesias- 
tical , blended with foliage, animated by the busy hum of 
men , and glowing beneath the broad light of a resplendant 
summer sun , are all represented in the picture whose out- 
line is here given, with an accuracy of delineation, a truth 
of colour , and delicacy of touch , that enhances the well 
earned fame of its estimable painter. It was painted for the 
Earl of Essex, and appeared in the exhibition of the Royal 
Academy in i823; and has been transferred to copper by 
George Cooke in an engraving, admirable alike for its fidelity 
and spirit , and its unsurpassed discrimination of surface , 
texture, and detail. 
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CAtGOTT. 

ROTTERDAM. 



Rotterdam, oil saqnit Erasmus et la seconde vilfe des sept 
rojraumes unis, maintenaiit rojaume de Hollande , est situ<§ 
«u confluent du Rotte et de la Mease. Sa situation ayanta- 
geuse, lui permettant de communiqueravec uneegale facilite 
d*un cote arec TOcean et de Fautre avec Finterieur des 
terret, est tr^-fayorable a son commerce. L*esprit indus- 
trieux et entreprenant de ses habitans sait utiliser avec 
sucees cet avantage. La plus grande partie de la ville est 
couple par des canaux et les branches des deux rivieres, les 
bords de ces canaux sont plantcs d*arbres eley^s. Get assem- 
blage offreun coup d'ceiF a la fois nouveau, noble et agreable. 
Gelte rthiniott d*obje1s detournes de leur situation respective, 
mais dont le principe n*a rien qui deplait, et qui se 
marient Bon-seulement saus confusion mais m^me avec 
avantage, est ici d*nn grand effet pour cette interessante 
et belle composition. Les raaisons, les vaisseaux, les ba- 
teaux et les arbres", ceitearcM lecture marine et civile a c6te de 
rarcbitectnre gothique mel^e au feuillage, tons ces person- 
iMkges dont il semble qu'on entend le bourdonnement , et 
par-dessus tout la belle clarte resplendissante des feux du 
toteil d'ete, tout iet a ^te bien execute; la bonte du dessin , 
la veriCe de la eouleur et la delicatesse du fini ajoutent k 
la reputation dte ee peintre estime. 

Go tableaa firt petnt pour le comte d*£ssex , et parut k 
Fexpesitfon de Faead^mie rojate a Londres, en 183S. 11a 
M adnuFablement grave par George Groke qui a bien sn 
en Fendre k fidelity et Fe#prit , Fensemble et Fes chHails. 
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LA FILLK BIKN OAHDKE 



i 



GHAION. 

LA FILLE BIEN GAROJBE. 

" In England the garden of beanfy is kept 

By a dragon of prudery, placed within call ; 

But so oft this unamiable dragon has slept , 

That the garden's but carelessly watched after all **. 

So sings tlie Bard of Erin , and a corresponding distrust of 
the Dragon of Pruderj has surrounded the peerless beauty in 
the picture with dragons of a worse kind. Watched on one 
side bj an old usher, who, like Domingo in the Robber s cave 
of Gil Bias , or Siudbad's old man of the sea, we maj suppose 
never sleeps ; and flanked on the other bj a Ijnx-ejed Duen- 
na, whose eyery wrinkle tells of steel-traps and spring-guns» 
the fair damsel is rendered as inaccessible as the Delai-Jjama 
himself. 

Yet is the old song worthy of credence, 

Over the moantains. 

And over the waves ; 
Under the fountains « 

And under the graves; 
* Under floods that are deepest , 

Which Neptune obey ; 
Over rocks that are steepest , 

Love will find out the way. 

This in an admirable production of an artist whose tasteful 
and animated representations of what may be called the 
genteel comedy of painting are conceived with peculiar hap- 
piness , and painted with a firm , delicate , and harmonious 
pencil. It has been engraved by €. Rolls. 
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CHALON* 

LA FILLE filEN GARDlBE. 

Thomjls' Moore , dans une de ses f^harmantes poesies ^ra- 
conte qu*ea Angleterre le jardin de ]a beaute est garde par le 
dragon de la pruderie , mais que parfois ce monstre sommeil- 
lant le jardin est assez mal suryeille. G'est done la crainte de 
trouver le gardien en defaut qui a fait entourer cette beaute 
de dragons encore plus faroucbes que celui de TAnacr^n 
anglais. Obsenree d'un c6t^ par un yieil ecujer qui, sans 
doute , semblable a VtumabU Domingue dans Gil Bi^s , ne dort 
jamais; gardee de Tautre par uae duegne dont les nombreuses 
rides font deriner quelle a une intime conndissanee de lous 
Jes pieges et stratagemes de ramour , la belle demoiselle est 
d'un abord aussi difficile que le Graiid Lama ; mais, apres tout, 
on peat croire au refrain de la chanson , qui nous dit que , 

« L'amour partout entre sans bruit. > 

Ge tableau est d'un artiste dont les scenes animees sont 
d'un genre qu'en assimilant la peinture k I'art dramati- 
que , on pent appeler la eomedie du bon ton ; il est congu 
finement et rendu avec un pinceau ferme , delicat et harmo- 
nieux. II a ele gray^ par C-. Rolls. 
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CHANTRET. 

GILLESPIE. 

This Statue has been lately placed ia the Catliedral of the 
British Metropolis , as a national tribute to devoted yalour , 
with the following inscription : 

« Erected at the public expense to the memorj of Major 
General Robert Rollo Gillespie, who fell gloriously on the 
3i st of October i8i4, while leading the troops to an assault 
on the Fortress of Kalunga,in the kingdom of Nepaul. » 

The design and attitude of this figure are worthy of com- 
mendation, and the execution is elaborate and finished; as 
the modern military costume is felt to be so ungenial to 
Sculpture a little surprize is excited that the distinguished 
Artist did not make a more extensive use of the mantle to 
get rid of some of the tags and tassels , and it is difficult to 
reconcile the cloak, the broadsword, and the plan of the 
fortress , which tell of the field and of action , with the 
stockings and shoes, which belong to the ball-room , or 
levee. 
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GHANTREYt 

GILLESPIE. 

Cette statue a ete placee depuis peu dans la cathedrale de 
Londres , comme tribut national envers le courage devoue : 
r inscription I qui est en anglais , porte que ce monument pu- 
blic fut erige a la memoire du major general Robert Rollo 
Gillespie, qui mourut snr le champ d'bonneur , le 3i octo- 
brei8x4?en altaquant la Forteresse de Kaltznga, dans te 
rojaume du Nepaul. 

Le dessin et la pose de cette figure meritent d'etre admires, 
Texecution est soignee et precieuse ; mais comme le costume 
moderne des militaires ne convient guere a la sculpture, on 
doit etre un peu surpris que Thabile artiste ne se soit pas 
prevalu davantage du manteau , pour se debarrasser des fer-> 
rets et des tassettes : on trouve aussi de la bizarrerie de Toir 
le manteau f le sabre et le plan de la forteresse , objets qui 
ont rapport aun champ de bataitle, combines avec des sou- 
liers et des has , chaussure couvenable a uq bal ou a un lever 
de prince. 
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GHAimEY. 

lADY LOUISA JANE RUSSELL. 

This pleasing statue represents lady Louisa Jane Russell, 
an infant daughter of the Duke and Dutchess of Bedford, 
in the act of fondling a bird which she presses to her bosom 
in a transport of joy : the action of the/whole figure is simple 
and natural, and in a high degree expressive of infantine 
grace and innocence. It is executed in white marble, and its 
manual excellence is equally admirable with the taste and pa- 
rity of the design : it is in the possession of his grace the duke 
of Bedford. 
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LADY LOUISA JANE RUSSELL. 



Cette charmante statue repr^sente un enfant, fille da 
due de Bedford; elle caresse un oiseau, et le presse contre 
son coeur avec une joie naive. Le mouvement g^n^ral de cette 
figure est simple et naturel; il exprime au plus haut degre 
Tinnocence et la grace de Tenfance. Ce morceau est en marbre 
blanc; Texcellence du travail s'y fait ^galement admirer, ainsi 
que le goiit et la purete du dessin. II appartient au due de 
Bedford. 
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GHANTRET. 

MOKUMENT IN LICHFIELD CATHEDRAL. 

Tsi8 beautiful sepulcliral monument was erected about 
ten years since in Lichfield Cathedral , and records the un- 
timelj death of the two children of a dignitary of that 
church. It has been universally admired for its simplicity 
and purity of design , and for its careful and elaborate exe- 
cution ; and is considered one of the most successful perform- 
ances of its distinguished sculptor. 
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GKAirTEET. 

MONUMENT FUNERAIRB. 

Ge beau monmiieiit sepulcral fut e1eT<§ il j a environ dix 
ans, danft la caihedrale de Lichfield; il rappelle la mort 
jMtteatur^e dea deilx enfanta d*un des dignitaires de cette 
eglise. On Tadmire poor la simplieite et la puret^ du dessin, 
le trayail 8oigU(& et preeieux ; on le regarde comme un 4ca 
meilleur^ ouyrages de Chantrejr, aculpteur distingne« 
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A SLEEPING CHILD. 

Tsis isack-adiBired produclion of tb^ cLisel appeared in 
the exhibition of the Rojral Academy in i%%o. Its easj and 
iia€imd pottnre of repose, justaess of proportion, and truth 
of eharacter^ togpetiker with its carefuJlj finished workmans- 
hip, fulij supported the lugli reputation of ii^ sculptor 
among the aunt distiAguisfaed processors of the day. It has 
W«n eagraTsd in €he cbalk aunaer by J. T. Frj . 
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CHANTREY. 

ENFANT ENDORMI. 

Gette sculpture justement admiree a ete exposee a I'Aca- 
demie rojale de Londres, en 1810. 

Get enfant semble dormir, sa pQse est naturelle et aisee. La 
justesse des proportions et le fini de ce morceau rappellent 
la haute reputation que son auteura accpiiseen Angleterre et 
le place parmi les plus habiles professeurs du jour. 

Gette sculpture a ^tegrayeedans la maniere du crajon par 
J. T. Try, 
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GEORGE WAS HIN GTON 



tHANTIIET. 

GEORGE WASHINGTON. 

This statue of the great American Patriot has been recently 
e&ecuted in London by one of the most eminent British 
Sculptors, and destined to adorn one of the public Buildings 
in the capital of the United States/ The attitude is easy and 
dignified; the drapery broad and well cast; the prevailing 
sentiment, simplicity and grandeur; in perfect accordance 
with the character of the Hero it represents, and the free 
and mighty nation which mainly owes its independence to the 
perseverance and valour, the counsels and the sword, of 
George Washington. It is sculptured in white marble of the 
size of large life. 



CHANTREY. 



GEORGE WASHINGTON. 



Cetts statue du plus grand patriote de rAm^rique a ete 
ex^cutee dernierement a Londres par un des plus c^lebres 
sculpteurs anglais ; elle doit orner un monument public de la 
capitale des Etats-Unis. La pose en est gracieuse et pleine de 
dignity, la draperie large et jet^e avec art , la simplicity et la 
noblesse y regnent , tout se trouve en parfait accord avec le 
caractere du h^ros repr^sent^ et une grande nation redevable 
de sa liberty principalement a la perseverance, au courage, 
aux conseils et a r^p^e de George Washington. EHe est en 
marbre blanc et de la dimension dite plus grande que nature. 
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WATERLOO. 

In 1816 the Directors of the British Institutio.a oflered 
prizes for pictures commemoratiDg the Battle of Waterloo. 
Among the various compositions produced on that occasion , 
this spirited sketch was generally admired; but as it included 
only a single incident of that tremendous conflict, it did 
not come within the prescribed conditions : the committee , 
however, handsomely testified its sense of the merits of the 
picture by awarding the painter a gratuity of Fifty Guineas. 
The charge of the Life Guards here depicted was the decisive 
charge at the close of the day, and the artist has infused a 
vigour, and animation, into his composition, which well 
accords with the subject. 

This was among the last performances of Luke Clennel , 
an individual whose works gave the brightest hopes of his 
rapidly attaining first rate excellence in art, when the over- 
wrought energies of his mind sunk under the agitations, 
disappointments, and mortifications, attendant upon the 
execution of a most arduous , and harrassing commission : 
and the unfortunate artist has remained ever since* in a stato 
of hopeless , incurable insanity. Wilh the laudable desire to 
afford consolation and relief to a young family, deprived 
by the melancholy affliction of its head, of its sole support , 
this picture has been engraved and published by subscription , 
and its extensive sale has corresponded, in a certain degree, 
io the wishes of the Orphan's friend. 
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CLBIfllEL. 

WATERLOO. 

Elf 1816, les directeurs de nnstitution Britannique pro. 
poserent des prix pour le meilleur tableau ^i repr^senterait 
la bataille de Waterloo. Parmi les nombreuz tableaux qui 
furent executes a celte occasion, celui-ci fnt gdneralement 
admire ; mais comme il ne represente qu*une seule action , 
il ne fut pas admis comme n'entrant pas dans les conditions 
TOuIues. Le comite, cependant rendit justice bonorable au 
talent de Tartiste, et lui fit remettre So guinees ( i3is fr. 
environ). II regne dans cette composition une certaine 
Tigueur et un mouvement qui s*accordent bien avec le sujet. 

Get ouvrage est un des demiers que peignit Luke Clennel 
dont les progres furent tres-rapides et qui donnait les plus 
briilantes esperances; mais son esprit, deja accable par un 
travail trop assidu, fut encore afFaibli par toutes sortes de 
desappointemens et de mortifications qu*il eprouva dans 
line commission difficile et fatigante dont il fut charge : 
cet artiste infortune perdit la raison et depuis est dans un 
etat desesperant. 

Dans le dessein d*apporter quelque soulagement a une 
jeune famille privee de son chef, son seul soutien, ce 
tableau a ^te grave et public par souscription. Le grand 
dilbit qui s*en fit r^pondit jusquli un certain point au d^sir 
des amis des orphelins de Clennel. 
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SCENE FROM THE MERRY MONARCH, 

Thb amusiog little comedy of the Merry monarch, by J. H. 
Payne, is founded on an adventure of Charles U, who accom- 
panies the witty and profligate Rochester , disguised as ma- 
riners, to a tavern in the purlieus of WappiDg, kept by cap- 
tain Copp, an old seaman, whose lovely niece forms the chief 
attraction of his house. After deeply carousing, Rochester 
steals away; and leaves the king without money, in apart of 
the town where he is an entire stranger, to extricate himself 
as best he may. Well acquainted witli the disposition of his 
sovereign, Rochester has little apprehension of the conse- 
quences of his desertion, and relies on the power of his wit to 
** Put it off with abufCooD conceit ". Thus abandoned, Charles 
endures much angry expostulation from Copp, and offers his 
watch as a security for the payment of the reckoning; but the 
honest veteran observing that it is set with diamonds, forth- 
with arrests the pretended sailor. With some difficulty the 
monarch escapes; Copp repairs to court to restore the watch, 
which a jeweller has recognised as ** belonging to his royal 
majesty himself'*; he finds " the two rogues'* to be the king 
and the earl of Rochester, and discovers that his niece's pre- 
tended Italian music master is no other than a royal page : 
mutual explanations, and a match between these lovers, wind 
up the piece according to custom. . 

The picture represents Charles Kemble, and Fawcett, as 
the king, and captain Copp, at the moment when the latter 
after demanding of Charles '* how did you come by this watch ?' 
adds his conviction *' I'll tell you what, messmate, it's my opi- 
nion as how you stole it". It is of the cabinet size, of an 
agreeable mellow tone, and painted with a firm yet delicate 
pencil; the artist has preserved the likenesses spirited and 
faithful, with a just and natural expression. — It is the pro- 
perty of that favorite of Thalia, Charles Matjiews, a gentleman 
every way qualified to appreciate its excellencies ; and ba;» 
been engraved in mezzo-tinto by T. Lupton. 



CLINT. 

SCfeNE DU JOYEUX MONARQU 

hi jolie commie du fojeax Monarjue , de J. £ 
est foodee sur uDe aveoture arrivie a Charles II. 
et le spirilael et d£bauchi Rochester, tous les deuj 
en matelots , se reodeDl a une taverne teDue par ii 
capitaine Copp, vieui marin, doDI I'ainiable ait 
beaucoup de monde daas cette maison. Apr^s de f< 
tions, Rochester disparait, laissant le roj sans arg< 
UD quartier de ta ville qu'il ne coQDatt poiot, et ay 
tirer le mieux qu'il pourra. Jugeaot bien du caracte 
souveraln, Rochester ne craint pas les suites de ce 
tioa, et il compte sur son propre esprit pour s'ex 
quelque nuuvetle boulTonaerie. Ainsi abandontiS , C 
forc^ d'endurer les r^primandes de Copp k qui i 
iDODtre conrae garantie pour I'^cot; mais le braie 
TOyaot qu'elte est entourte de diamants, fait arrSt 
tendu matelot, et ce n'est qu'apres hien de la difB 
le mooarque r^ussit eufin a a'^ader. Copp cep< 
rend it la cour, pour restituerla montre qu'unbijei 
connue appartenir au roi d'Angleterre. Cest alors 
couvre que hi deux coquins sont le roi et le comte d 
ter, pendant que I'ltalien, soi-disant mattre de musi 
autre qu'un des pages de la cour. Les explication 
vent et un inariage entre les deux amants forme I 
meat de cette petite pi^ce. 

Icisetrouvent repr£aeiit£s Charles Kemlile et Faw 
les roles du roi et du capitaine Copp, au moment oi 
apres avoir demands au prince commem II s'est tri 

crois que II, fai -vaUt ! . 

Ce tableau de chevalet d'un ton suave est pe 
touche ferme, mais ddicate : le peintre a conserve I 
blance des personnages; elle est hardfe etfidele, et 
pression correcte et naturelle. II appartient a un di 
de Thalie , Charles Matthews, qui, sous tous les 
eat bien a mSme d'en apprecier le mfirite : il a Hi 
mezzo-tin te par T. Lupton. 
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SCENK IN" THE Cr.ANDESTINE MARRIAGE, 
UNK SCKJiJE I)U MAKIAGE CU-NUKSTIN. 



SCENE IN TUE GIiiiNOESTINE MA&ftliuGE. 

Tflji annexed piclure represents au afnusing scene in the 
popular comedy of the Clandj^stine Ijifarriage, a jpint prp- 
duction of t)ie peps of Garrick and the eldpr Colpi^n. Tkp 
principal figure is Lord OgIebjr» a nobleman whose consli* 
julion, phj^sicailj, qf even chronologicallj, estimated* vprges 
fast towards his grapd plimacteric » but whose whole life 
having Jbeen devoted to the adoration of the softer sex, l^is 
gallant teniperament still induces him to believe everj 
handsome woman that looks at him to be in loyp with him. 
The old beau being willing to Retain his attractions as Igng 
as possible, has r^cQurse to every adventitious aid for that 
purpose, j^le is here seen in his ({pressing room, attended by 
his Svyiss ap4 English valets ; thp occupi^tion^ of thp toilette 
are for an instant suspended hj f ^ud4e]^ flH^)°l >vhipb c^H 
for « the palfj drops » frpi:^ one qf his attepdanla, whil^ 
« mi lor » is condoled hj the o(her. 

These figures are poftraiti of Messrs. W. barren, Joue^, 
and Farley, in the characters of Lord Ogleby, Brush, aq4 
Canton ; the picture appeared at the Somerset ^pu^e exhibi- 
tion in i8ig, a^d wa^ generally adijaired for it^ 94^ity pf 
resemblance , and appropriate handling * i( has been ^^grav^ 
ed in chalk by H. Meyer. 
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VNE SCENE DU MARIAGE GLANDESTIN. 

Dure ce Ubieaa, Clint nous rappelle nne scene plaiMnle 
de la com^e populaire : Le mariagt clandetlin, auTre de 
Garrick et Colmatt aine. Le prioclpal penonnage eit Lord 
O^eby, geDlilhonime <lont la conslilulion consid^ree pbjti- 
quement ou mteie chronolc^quemeDt marche a grandi pa« 
Ten I'etemil^, mata qui toule sa tic fut adorateur lele 
dubcBu leie. Daniwt idde»eDcarerkiile*,ceTieux Lovelace 
(I'imagioe que cbaque jolle femme qui Ic regarde est amon- 
reuse de lui, et pour conserver auui loug-temps que possible 
MS mojens de plaire il appelle I'art i son secours. On le 
Toit ici dans sa chambre k coucher servi par deuz domes- 
liques, I'uD suiwe, I'autre anglab; lestoioa de sa toilette ton t 
na inslaut interrompus par noe faiblesse subile qui force un 
des valets k courir i la potion preservative des paraljrsies , 
tandit que TButre cbercbe k consoler mylord. 

Ces trois figures Mot les portraits de MM. W. Farren, 
Jones et Farlej dans les rAlet de Lord Oglebj, Brush el 

Ce tableau parut a I'exposilion de Somerset - House en 
1819, oil il fat gen^ralement admir^. II a Hi gn^c a ta 
maniire noire par H. Mejer, 



COLUNS. 

THE FISHERMAN'S DEPARTURE. 

Thb 8c«ne of this picture passes before a Fisherman's cot- 
tage, sitaated'on a rocky, coast. At the door of their humble 
dwelling is seated the Fisherman's wife» and hift children 
press round to take a farewell of their father, who is on the 
point of departing, to follow his accustomed occupation; his 
companions iiwait bul his arriTal to put off from shore. The 
lantern shows that his absence will be prolonged through the 
ni^t, the gathering olottds and lurid aspect of the setting 
Sun indicate the probability of a storm, and the sentiment of 
toil and llerils. to be encountered, and of difficulties to be 
oTercome, renders such a departure an incident of no com- 
mon interest. 

The conception and composition of this admired cabinet 
picture is effectively sustained by its harmonious colour and 
delicate pencilling. It has been prettily engraved by Cha< 
Rolls. 



coixiNa. 
DEPART DU PfeCHEUR. 

Li seine de ce tableau se passe derant la chaumiere d'un 
{techeur, lur une cSle eutour^e de rochers. A la porte de 
cette humble daneure est assise la remme du marin. Les en- 
fanti s'empreMenI autour de leur |>ere, qui est sur le point 
de partir pour aei occupations ordinaires. Ses compagnons 
n'altendMit qu« son arrivfe pour mettre au large. La lanterne 
indiqne qne leur absence se prolongera dans la Duit; ks 
nuages qui s'amoncileDt , et le sombre aspect du soleil con- 
chant, annoncent une tempSte certatne ; I'id^ dea fatigues, 
do dangers et del difGcull^s a surmonter, rend ce depart fort 
int^ressaut. 

La conception ainsi que la composition de ce charmanl 
taUeau de cheralet est bleu soutenue par un -coloria harmo- 
nieux et tme touche delicate. H a 6t£ grvi avec goilt par 
Cha. Rolls. 



COtllNS. 

SEARCHING THE NET. 

Tiiid is one of tkose liappjr productions which please uni- 
yersalljr from their simplicity and fidelity to nature. The 
scene is laid on the sea-Leach , where a fisher-bo j is in the 
act of gratifying (wo young children by permitting them to 
search a net^ which, it. may be presumed, he has just hau- 
led up for their amusement. 

The conception and execution of this cabinet picture 
place it among the most admired works of its painter : it 
forms part of the collection of Sir Abraham Hume Bart., and 
has been engraved with much taste by J. Phelps. 
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couras. 
LE PETIT PfefflEUR. 

Csm compcwition est I'une de cdlea qui pUutent giain- 
lement par leur Ninplicite et lear nalurel. La tciue *e puK 
au bord de U mer, oii ud petit p£cbeur douite k deux jeniiea 
eofaiis ce qui m trooTe duu sod filet qu'il aTait probable- 
ment jel^ pour eux. 

La mauiere dont est eT^aU ce tableau d'appartement I* 
met au raug des meilleurs tableaux du peiDfre. II fait parlie 
de la collection de SirAbrahamHumeBtronet, et aet^graTJ 
avec toin par J. Pbelp$. 



GOOR. 



HELEN AND PRIAM. 

During the eventful siege of Troy a single combat being 
appointed between Paris and Menelaus, Helen is summoned 
to the walls to behold an occurence in whose event she is 
deeplj interested. She is received and welcomed bj Priam , 
to whom she points out the different leaders of the Grecian 
host. 

" O'er her fair face a snowy veil she drew, 
And , softly sighing , from the loom withdrew* 
Ber handmaids , Glymene and iEtfara , wait 
Her sileut fpotsteps to the Scsean gate. 

There sat the seniors of the Trojan race , 
( Old Priam's chiefs , and most in Priam's grace ) 
Chiefs , who no more in bloody fights engage. 
But wise through time , and narrative with age , 
These , when the Spartan queen approach'd the tower 
In secret own'd resistless' beauty's power : 
They cried No wonder , such celestial charms 
For nine long years have set the world in arms ; 
yVhat winning graces I what majestic mien I . . 

She moves a goddess , and she looks a queen I 
Yet hence , O 'Heaven , convey that fatal face , 
And from destruction save the Trojan race. 

The good old Priam welcom'd her, and cried , 
Approach my child , and grace thy father's side "• 

Popx's Homkr's Iliaa , Book III. 

This cabinet picture is estimable for its graceful composi- 
tion, careful drawing , and judicious arrangement of light and 
shade, and colour. It has been tastefully engraved, by F. En- 
gleheart , for Suttaby's Edition of Poetical Translations. 
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COOK. 

HELENE ET PRIAM. 

DuRiNT le fameux siege de Troie , un combat siogulier a vait 
^U decide entre Paris et Menelas. Iris, sous la figure de Laodice, 
fille de Priam , aver tit Helene de se rendre aux murs de la 
yille pourdtre temoin d*uue lutte dont le resultat doit etre 
pour elle du plus haut interet. Elle est re^ue avec amitie par 
Priam a qui elle Domme chacuQ des cLefs de I'armee grecque. 

« Gouverte de voiles d'une blancheur eblouissante , Heleue 
se precipite hors du palais , versant des pleurs de tendresse : 
elle n*est point seule; iEthra et CI jmene , deux de ses femmes, 
la suivent. Elles arrivent bieutot pres des portes de Scee. 
Au-dessns de ces portes etaient assis des yieillards -venerables. 
Priam , PaDthoiis , Thjmoetes, Lampas, Cljtie, Hycetaon, de 
la race de Mars, et Ucalegon et Antenor, d'une prudence 
consommee. Accables de vieillesse , ils se tenaient eloignes 
des combats ; mais ils discouraien t avec sagesse , semblables 
aux cigales qui , dans les bois , se reposant sur la cime des 
arbres, ne cessent point de faire entendre leur faible et douce 
voix : lels, au haut de cette lour, etaient ces "vieillards 
trojens. Lorsqu'ils virent Helene s'avancer vers la tour : on 
ne doit pas s'etonner, dirent-ils entre eux a voix basse, que 
les Trojens et les Grecs soufTrent, depuis si grand nombre 
d'annees, tant de maux pour une telle femme , elle a les 
attraits, le port d*une deesse ; mais, malgre ses appas , qu elle 
parte avec ses vaisseaux et ne nous laisse point a nous et a 
nos enfans Finfortune et le deuil. 

« Tels etaient leur discours. Priam haussant la voix : Appro- 
che, dit-il, ma cbere fille, et sieds-toi a mes c6.tes. » 

HoMERE Iraduit par Bitaube, chant III. 

Ge tableau est remarquable par sa composition gracieuse , 
le dessin correct et laveritedu clair-obscur. II aetegrave avec 
soin par F. Engteheart pour les traductions poetiques de 
Suttabj. 
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COPIiET. 

DEATH OF LORD CHATHAM. 

The death of this eminent Statesman was probably Jiastened 
hj his anxiety on the subject of the American war. — On the 
ytk. April 1778, an animated debate ensued in the House 
of Lords; Lord Chatham took a deep interest in the discus- 
sion , and had risen to speak a second time , when his Yoice 
suddenly faultered and he fainted , he was conveyed to his 
house in a state of exhaustion and died May 11^. 

Copley has represented the fainting Orator supported on 
his left by the Duke of Cumberland , near him are the Duke 
of Portland, Earls Temple and Shelbume : Viscount Mahon 
supports Lord Chatham's feet; beyond him are the present 
Earl of Chatham , and his brothers , William and James Pitt. 
The prominent group near the centre is composed of Vis- 
count Dudley and Ward , Earl of Dartmouth , Lord Amherst, 
Earl of Sandwich and Earl Gower. On the left are the 
Bishops of Peterborough and S*. Asaph. The Lord Chancellor 
Bathurst is standing before the woolsack ; near him is Lord 
Mansfield seated; behind the latter nobleman, Markham, 
archbishop of York , is conversing with Chief Baron Skinner. 
In the space near the Throne , are the Attorney and Solicitor 
general , Thurlow and Wedderbume , Lords North , G. Ger- 
maine, etc., etc. The group on the right of the foreground 
consists of the Duke of Richmond holding a roll of paper, the 
Marquis of Rockingham, and Earls Spencer, Fitz- William 
and Besborough. 

This interesting and carefully painted picture was pre- 
sented to the British Nation by the late Earl of Liverpool. It 
has been engraved hj Bartolozzi. 

Size, 7 feet 10 inches, by 10 feet. 
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MORT DE LORD CHATHAM. 

Oh rapporte que la fifli de ee ^aiid Ikomme d^tat hat avan- 
cf^e par Tanxiete qu'il eproilva lors des debats <{ui eurent lieu 
au ftujetde la guerre d'Am^rique. Le 7 ayril 1778, une dis- 
cussion animee seleva dans la Chambre des Lords; lord 
Chatham , prenant le plus haut inieret a la question , se leve 
tout 'emu pour parler une seconde fois ; mais sa yoix expire 
sur ses levres, il s'evauouit; on le transporte chez iui dans 
un etat complet de faiblesse , et il mourut le 1 1 mai suiyant. 

Goplej a repr^sente I'orateur supporte k sa gauche par le 
due de Cumberland ; pres de Iui est le due de Portland , les 
Gomtes Temple et Shelbume ; le Ticomte Mahon soutient les 
pieds du lord. Devant Iui sont le comte actuel de CSiatbam, 
et ses freres Guillaume et Jacques Pitt. Dans le groupe qui 
forme le centre , se trouvent les yicomtes Dudley et Ward, 
le comte de Dartmouth , lord Amherst , le comCe de Sand- 
wich et le comte Cower. A gauche , on voit les ^yeques de 
Peterborough et de S^'-Asaph. Le lord-chancelier Bathurst 
est debout deyant le sac de laine ; lord Mansfield est assis 
pres de Iui. Derriere ce dernier , Markma^n , archeyeque 
d'YoHc , cause ayec le baron Skinner. Pres du trone , sont le 
procureur et le solliciteur general, Thurlow et Wedderburne , 
les lords North , G. Germaine, etc. , etc. Le groupe de droite 
se compose du due de Richmond » tenant un rouleau de pa- 
pier, du marquis de Rockingham, et des comtes Spencer, 
Fitz-William et Besborough. 

Ce tableau , plein d'interet et peint ayec soin , fut presents 
au gouyernement anglais par le comte de Liyerpool. II a ete 
grave par Bartolozzi. 

7 pieds 4 pouces 7 , sur 9 pieds 4 pouces 7. 
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COn.GT. 

DEATH OF MAJOR PIERSON. 

Early in the morning of January 6, 1781 , a detachment 
of French troops landed in the Isle of Jersey, surprised the 
town of Saint Heliers , and induced the commandant to sign 
a capitulation for the whole island. Major Pierson, a young 
officer who commanded a post some distance from the town» 
refused to be included in this agreement, and, collecting 
his little band, vigorously attacked and repulsed the iuva- 
ders. The contest was most obstinate in the market place of 
Saint Heliers, and Pierson, in leading his troops to the charge, 
was struck hj a shot which was said to be jQred hy the 
French commander, and fell lifeless, when his Negro servant 
who fought at his side, eager to avenge the fate of a beloved 
master, instantly levelled his musquet and brought the rival 
chief to the ground. 

With little pretension to originality this production hag 
always, from the event it records, been the most popular per- 
formance of its painter; it was bought by Boydell, who 
employed the elder Heath to engrave it , the undertaking is 
said altogether to have cost the worthy Alderman near 
5ooo I. , but the extensive sale of the print fully indemnified 
him. The picture is now in the possession of the artist's son, 
Lord LyBdburftl. 



COPLEY. 



MORT DU MAJOR PIERSON. 



Le matin du 6 du mois de Janvier 1781 , un detaclienieDt 
de troupes fratiQalses debarqua dans File de Jersey, surprit 
la ville de Saint-Hiliers et amena le commandant a siffoer 
une capitulation pour toute Tile. Le major Pierson, jeune 
officier qui commandait un poste a quelque distance de la 
▼ille, refusa d'etre compris dans cet acte, et, reuuissant le 
peu de soldats qu'il avait sous ses ordres, il attaqua avec 
impetuosite les Fran^ais et les repoussa. L' action deviot 
plus s^rieuse sur la place du marclie de Saint-Heliers ; ce fut 
la que le major Pierson, a la tete de sa petite troupe, fut 
frappe d*un coup de feu qu*on a dit etre tire par le comman- 
dant fran^ais, et qui I'etendil saus yie; son domestiqu^ 
uegre, qui comLatiait a ses coles , furieux de Toir son maitire 
mort , ajusta son mousquet aussit6t et tua ie chef fran^ais. 

Quoique peint avec ua peu de pretention , ce tableau a 
toujours ete le plus populaire de ceux de Copley; if fut 
acbete par Bojdell qui le fit graver par Heath Taine; on dit 
que ce tableau lui couta environ 5ooo livres sterling 
(is5,ooo francs), mais la vente de la gravure rindemnisa 
pleioement. ll est maintenant la propriete du ills de 
Tartiste , Lord Ljndhurst. 
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COPLKT. 



SAMUEL AND ELI. 

This suljject is taken from the third chapter of the first 
Book of Samuel*. The manifold transgressions of the sons ef 
Eli having long provoked the divine displeasure , the infant 
Samuel was chosen as the Lord's messenger to the venerable 
High Priest, who received the awful communication, which 
revealed to. him the approaching destruction of his House , 
with pious resignation. 

« And Samuel feared to shew Eli the yiaion. 

16. Then Ell called Samnel^ and said, Samud my son. And he answered, 
here am I. 

17. Aud he said, what is the thing that the voao.haih said unto thee ? I pray 
i, thee hide it not from me : God do so to thee ^_ and more also , if thou 

hide any thing from me, of all the things he said unto thee. 

18. And Sftmuel told him every whit, and hid nothing from him. And he 
said , it u the lord : let him do what seemeth him good. •■ 

This picture is correctly composed and drawn , and its 
light and shade is. broad, simple, and well adapted; but it 
parlakes of the general character of Goplej*s works in being 
more remarkable for a gaudjr than harmonious arrangement 
of colour. It has beeu well engraved in mezzo -tinlo hy 
Valentine Green.. 
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COFLET. 

SAMUEL ET HELL 

Lx iroisteme cliapilr« du premier Livre des Rob a fourni 
le snjet de ce Ubieau. Les noodbreuses transgressions des Sih 
d'fieli ajant depuis long-temps pro'vt)^^ la cof^e divine, le 
Seigneur fit ckoix du jeuBe Samuel comme messager aopres 
da Grand-PrStre H^i. Ge rentable persounagere^ui avec une 
pieuse r^ignation le terrible avertiseement qui lui annon- 
^ait la prochaine destruction de toute sa maison. « Samuel 
craignait de dire k Heli la vision qail avail eue. Heli appela 
done Samuel et lui dit : Samuel , m^a fils. 11 lui repondit : 
Me voici. Heli ajouta: Qu'est-ce que le Seigneur vous a dit ? 
ne me le cacbez point , je vous en prie ; que le Seigneur vous 
traite dans toute sa Severite , si vous me cacbez rien de toutes 
les paroles qui vous ont ete dites. Samuel lui dit done tout 
ce qu'il avait enteadtt , sans lui en rien cacber. Heli re- 
pondit : 11 est le Seigneur, qu'il fasse ce qui est agreable a 
ses jeux. » 

Ge tableau est d*une bonne composition , le dessin en est 
correct, le clair-obscur large, naturel et bien adapte au 
sujet ; il a cepcDdant le caractere general des autres ou- 
vrages de Goplej , ceiui d'etre remarquable par un ton de 
de couleur trancbant p1ut6t qu'barmonieux. Y. Green eo a 
donne une excellente gravure a la maniere noire. 
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COOPER. 

RICHARD I. AND SALADIN AT ASCALON. 

The third Crusade was partly the result of a treatjr 
l)etween Richard I of England, and Philip II of France. Th« 
forces of these monarchs, and their allies, haying, after 
manj delays, assembled before Acre which thejr took, began 
their march to Jerusalem. In their rojid lay Ascalon , and 
haying undertaken the siege of that town, thejr were attacked 
hy Saladin at the head of 3oo,ooo Saracens , and a battle 
was fought which is among the most celebrated events in 
the history of the Holy wars. Both wings of the Christian 
army were broken and routed , but the main body , led on 
by Richard Coeur de Lion , restored the fortune of the day 
and 40,000 Saracens perished on the field. The personal 
achievements of the chivalrous Richard in this eventful 
conflict have been the theme of almost every historian ; to 
his unwearied exertions the victory is mainly attributable , 
amongst other exploits he is said to have encountered and 
unhorsed Saladin himself. 

This incident has been happily selected hj the painter as 
a subject for his pencil, and he has treated it with spirit and 
success ; the picture , which appeared in the Exhibition at 
Somerset House in 1818, was bought by James Morrison 
Esq. M. P. ; and has been carefully engraved in mezzo-tinlo 
hj W. Gillcr. 
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COOPER* 

RICHARD P^ ET SALADIN. 

La. troisi^me croisade fat, en partie, le resultat d'un traife 
entrc Richard l*""., roi d'Aogleterre et Philippe II, roi de 
France. Apres avmr reuni leuFS forces k celies de leurs 
allies, lis s'emparerent d' Acre et marcherent ftur Jerusalem. 
Sur leuFi route se trouvait la Tille d'Ascalon defendue par 
Saladin , a la lete de 3oo,ooo Sarrasins ; ils I'asfsiegerent aus- 
sit6t, et il s'eoga&^ea alorsundes combats les plus remarquables 
dans les fastes de ces guerres saintes. Les ailes de Tarmee 
chredenne fureut mises en deroute ; mais le milieu , compose 
de I'elite des troupes et commande par Richard Gceur de 
Lion , repara cette perte : 40,000 Sarrasins resterent sur le 
champ de bataille, on dit meme que Saladiu fut ren^erse 
de cheyal par Richard. 

Ge fait a ete heureusemeut peint par Cooper, son tableau 
fut expose k Somerset-House en 182S; il a ete grave avec 
soinen mezzo-tin te par W. Giller, et appartient a J. Morri- 
son , Esquire. 
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C0OVSI. 

TAM O' SHANTER. 

_ * 

. The Hera of Burus's inimitable tale called Tarn o' Shanter, 
is one of those reckless mortals who gladly resign the world 
audits cares for a foaming bowl, and a jolly companion. 
Like a true devotee, he seizes every occasion to sacrifice to 
the object of his idolatry ; and his visits to the Miller, the 
Blacksmith, and even to Kirk, are made subservient -to his 
bacchanalian propensities. Market-day, however, is Tam's 
chief delight; when, after dispatching the business of the 
morning, he seats himself with his ancient, trusty, drouthy, 
crony, at his elbow, beside. a blazing fire ; and- imbibing re- 
newed inspiration from the potent bold John Barleycorn, they 
drive on the night with songs and clatter, regardless of every 
thing beyond the passing hour. At lenght, returning from 
his revels in the dead of the night, and during a tremendous 
storm. Tarn is surprised and pursued by witches and warlocks ; 
but thanks to the speed of his grey mare Meg, he is enabled 
to pass a running stream, that according to the laws of witch- 
craft, the hellish legion dare not cross, and thus escapes. 

The artist has represented Tam at the critical moment when 
his good grey mare, hiy one vigorous spring, and at some cor- 
poreal loss, clears the key-stone of the Arch : the serious 
nature of the adventure has effectually sobered him, and he 
admonishes his steed , both by heel and hand, in a manner 
that expresses conviction of his peril. 

This cabinet picture,, so estimable for its spirited drawing, 
and lightness and freedom of pencilling, considerably increas- 
ed the well-earned reputation of its painter. It was purchased 
to adorn the collection of th6 Earl of tipper Ossory, and has 
been twice engraved. 



COOPER. 

TAM O'SHANTER. 

Lb h^ros de rinimitable conte de Tarn O* Skanter, ecrit en 
dialecte ^cossais par Bums, est unde ces sans-souci qui, ayant 
une bouteille et un bon compagnon , oublient volontiers le 
monde et les peines de la vie. Vrai adorateur de Bacchus, 
notre Tarn saisit toutes les occasions de sacrifier a Tobjet de 
son culte , et ses visites chez le meunier, ou chez le marshal 
ferrant,' et m^me a I'^gliss , ne sont souvent que des pr^textes 
pour de nouvelles libations. Cependant le grand d^lice de Tom 
est le jour de march^ ; c'est alors qu*apres avoir d^pech^ les 
affaires du matin , joyeux , il se met au coin d'un bon feu avec 
son ancien et fidele camarade de d^bauche , qui , comme lui, 
a une soif ardente : la , se reconfortant de bonne biere , tons 
deux passent les heures au bruit de leurs chants grivois , sans 
autre soin que celui de jouir du moment. Mais enfin il arrive 
que, revenant d'une de ces orgies nocturnes pendant un 
orage ^pouvantable , les demons et les sorcieres aper^oivent 
Tarn , et se mettent a le poursuivre. Grace a la vitesse de 
Margot, sajument blanche, il passe la riviere, et Ton sait 
que, selon les lois de la sorcellerie, il est impossible a la le- 
gion infernale de franchir Teau ; aussi uotre brave buveur 
^chappe-t-il pour cette fois. 

Le peintre a repr^sent^ Tarn au moment critique ou sa 
bonne jument, par un saut vigoureux , passe la clef de Farche ; 
ce qui n^anmoins ne s'accomplit pas sans recevoir un affront 
qu*il lui sera dur d'avouer, car Margot y perdit la queue : il 
est Evident que cette triste aventure a bien remis Tarn dans 
ses sens ; il presse sa monture de Teperon et du fouet d'une 
maniere qui indique fortement sa pleme conviction du danger 
ou il est. 

Ce tableau de chevalet, si admirable par le dessin spirituet, 
la hardiesse et la l^gerete de touche , augmenta beaucoup la 
reputation de Fartiste , Cooper ; le comte d'Upper Ossory en 
fit Tacquisition pour le mettre dans sa collection : il a ^t6 grav6 
deux fois. a 



GORBOULD. 

THE PARTING HOUR. 

This is a production that he '' who runs may read " for all 
have felt the anguish of the parting hour. A poem by the 
ReTerend George Crabbe, one of the most distinguished 
living Poets of Great Britain furnished the ingenious artist 
with the first hint for this pleasing little picture, which has 
been successfully translated into a clear and delicate-toned 
mezzo-tinto print by John Bromley. 



CORBOCLD. 

LE DEPART. 

Ce tableau se comprend au premier eoup d'ceil , car il n'est 
personne qui, dans sa vie, n*ait ressenti Tangoisse qu'amene 
le moment du ddpart, Un poeme du Reverend George Crabbe , 
un des plus c^lebres poetes de la Grande-Bretagne^a foumi a 
Tartiste ing^nieux le motif de ce joli petit tableau , qui a ete 
grav6 avec succes a la maniere noire, dans un ton clair et 
d^licat , par John Bromley. 
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DOCET AMOR. 



This tasteful composition is derived from the well-known 
story of Corinthia of Si cy on, who, lamenting the approaching 
absence of her lover, and prompted by affection to devise an 
expedient that should mitigate the agonies of separation, was 
inspired with the idea of marking the outline of his features 
as their shadow fell on a wall, and thus secured to herself a 
resemblance of the object dearest to her heart. 

This fabled origin of a most important branch of the Fine 
Arts has been treated by Cosway in a very pleasing manner; 
supposing the youthful pair equally animated with the thought 
be has paralleled the action of the maid of Sicyon, who is 
seated beside her admirer as he carefully traces her profile, 
while Love holds the torch, and directs the work he has 
himself suggested. 



GOSWAY. 

DOGET AMOR. 

L'iDBB de cette composition pleine de gout est tir^e de 
rhistoire de laJeune Fille de Sicyone, qui, regrettant le de- 
part prochain de son amant , et poussee par sa tendresse pour 
lui , imagina un moyen d'adoucir Tangoisse qu'amene I'^loi- 
gnement C*est alprs qu'elle fut inspiree de I'idee de tracer le 
contour de ses traits dont Tombre frappait sur le mur, s'as- 
surant ainsi Timage de Tobjet si cher a son coeur. 

Cette origine fictive d'une des parties les plus importantes 
des beaux-arts a ^t^ traitee par Gosway d'une maniere fort 
agr^able, quoique s'ecartant un peu de la tradition. Les 
jeunes amai^ts paraissent tons les deu^ ^galement enchantes 
de Tinv^ntion ; mais c'est le jeune homme qui dessine )e profit 
de sa bien-aim^ , pendant que T Amour tient un flam.beau et 
dirige Touvrage que lui-meme a sugg^r6. 



CRISTALL. 

t 

THE INFANCY OF JUPITER. 

The infancj and nurture of Jupiter liolds a prominent 
])lace among the manj fables which we derive from the classi- 
cal authors of Greece and Rome. This ** Father of the Gods ** 
was the son of Saturn and Ops, or GjLele, or Rhea ; and, in 
consequence of a tradition or prophecy which indistinctly 
menaced his sire was, as soon as born, concealed bj Ops, 
^ who contrived to deceive Saturn with a stone. By his mother 
also he was entrusted to the care of the Gorybantes who in- 
habited a district of mount Ida in Grete, and who hid him in a 
cave, fed him on honey and the milk of the she-goat Amaltbea, 
and diverted his attention, and drowned his cries, which 
might otherwise have discovered to Saturn the fraud practised 
on him, by the loud and discordant noises of cymbals and 
other instruments. 

In the conception and treatment of this subject, it is easy 
to recognize the matured taste and skill of the artist, one of 
the most distinguished practitioners of painting in Water 
Colours, and to whose talents, perseverance, and industry, 
that admired branch of the Arts is indebted for much of the 
high]^value it possesses in public estimation. 
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CniSTALL. 



EMFANCE DE JUPITER. 



L'alaitemeDi et Feducalion de Jupiter fieut la principale 
place parmi les fables que nous out transmises led auteurs 
grecs ou romains. Ge pere des dieux etait fits de Saturue et 
d'Ops, ou Cjbele, ou Rbee. Pour eviter quil accompli t la 
prophelie qui le mena^it, aussMi qu*il fui n^y sa mere 
le cacba el fit accroire a Salume qu*elle aTait mis au monde 
uoe pierre. Ops le confia anx soins des Cor^bantes qui babi- 
taieot sur le mont Ida en Crete, lis le cacberent dans une 
cay erne ou ils le nomrirent de miel et du I ait de la cbeyre 
Amalibee, cbercbant a 1 egajer et a courrir ses cris au bruit 
discordant des cymbales et d'autres instrutnents , sans quoi 
Saturne aurait decouvert la ruse. 

A la maniere dont ce sujet est traits, il est aise de recon- 
naitre le gout judicieux et I'habilete de Tarliste aux talents, 
a la perseverance et k Tindustrie duquel les arts doivent 
deja beaucoup. 
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M". DAMER* 

DEATH OF CLEOPATRA. 

This subject is taken from Ihe concluding scene of Shaks- 
pe^e*8 Traged;^ of Antony and Cleopatra. The Queen of 
Egypt, liaving failed in her wish to excite the pity of Oclayius 
Cessar, resolved to follow the example of her departed loyer; 
and, contriving to procure an asp in a basket of figs, she 
applied the Tenomous worm of I^ile to her breast, exclaiming 

« Gome, mortal wretch , 
With tby sharp teeth this knot intrinsicate 
Ot life at ODce untie : poor Tenomous fool , 
fie angry , and dispatch — O, could'st thou speak ! 
Yhat I might hear thee call great Caesar , ass 
Uupolicied I > 

This tasteful composition was modelled in basso-relievo bj 
the honourable Anne Seymour Damer, of whose proficiency 
in the arts it affords a favourable testimony ; aud it was en- 
graved by R. Hellyer as a vignette title to the second volume 
of Boydell's large Shakspeare. 
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MAD^ DAMER. 



MORT DE CLEOPATRE, 



Cb 8ujet est prb dans la derniere scene de la tragedie d*Aii«- 
t6iiie ei Cleopatre de Shakspeare. La reine d'Egjpte n'ajant pu 
paryeDir a exciter la pitie d'Octave Cesar, se resoud a suivre 
rexemple de Marc Antoine , et, ajant trouve le mojen de se 
procurer un aspic caclie dans un panier de figiies , eile appli- 
que ce serpent dangereux du Nil sur sonsein , en s'ecriant : 

« Viens, toi qui donne* U mort : que ta dent aigae tranche d'un seul coop le 
noeud de ma Tie. Allons, pauvre animal yenimeux , courrouce-toi et acheve. 
Ok 1 que ne peux-tu parler pour que je puisse t'entendre appeler le ggajad Cesar 
un Ane impolitique I > 

Ge bas-relief , plein de gout , ex<^cute par Anne Sejmour 
Darner, est un temoignage des progres de celte dame - artiste 
dans les arts. II a ete grave par R. Hellyer et a et^ mis en t^te 
du second yolume de la grande collection de Bojdell. 
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0EVIS. 



DEATH OF NELSON. 



Tub gloriouis and decisive battle off Cape Trafalgar, between 
the English Fleet of Twenty-seven, and the French and Spa- 
nish Fleets of Thirty-three sail of the line, was fought Octo- 
ber SI.*' r8o5. The combined Fleets sustained a loss of 
Twenty Vessels; but the Victory was purchased by the death 
of the heroic Nelson, who was mortally wounded by a musket 
ball, early in the action. 

The annexed picture is a faithful representation of the 
event it records, being composed on board Nelson's ship, 
shortly after the battle, and where the Artist was allowed to 
group the individuals present exactly as they were in atten- 
dance on their dying commander in his last moments. Hence 
it has a triith and identity about it that can rarely be attain- 
ed. The time chosen is that when Captain Sir Thomas 
Hardy announced the number of the hostile fleet which had 
struck their colours : D^ Scott, the Chaplain, is seen with his 
hand on Nelson's breast, the Purser, M*^. Burke, supports the 
pillow; the Surgeon, D'. Beatty, is feeling the pulse of the ex- 
piring Admiral ; and the Steward eagerly watches the expres- 
sion of the surgeon's countenance. The wounded Officer and 
Marine on the right, and the Officer and Sailors on the left, 
are characteristically de{>icted, and the composition and sen- 
tinent of thb fine picture is vigorously sustained by a mas- 
terly arrangement of light and shade. It was engraved by 
.W. Bromley for the house of Boydell and Company. 
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DETIS. 

MORT DE NELSON. 

La bataille decisive entre la flotte aDglaise, comppsee de 
vingt-sept vaisseaux de ligne, et celie des Fran^ais et des.Es- 
pagnols qui se montait a trente-trois vaisseaux de ligne, se 
donna le ai octobre i8o5, pres du cap Trafalgar. La flotte 
alli^e perdit vingt vaisseaux, mais les Anglais acquirent cette 
belle victoire par la mort de Tamiral Nelson, qui fut mortel- 
lement bless^ d*un coup de fusil des le commencement de 
Paction. 

Le tableau donne ici est une fidele representation de I'eve- 
nement qu'il consacre, ayant ^t^ compose a bord du vaisseau 
.de Nelson, peu de temps apres le combat. L'artiste fut a 
meme de grouper les individus tels qu'ils ^taient a I'entour 
de leur commandant, dans ses derniers moments. Cette cir- 
constance donne a cette composition une verity identique 
que Ton ne rencontre que rarement. Le moment que le pein- 
tre a choisi est celui ou le capitaine , sir Thomas Hardy , an- 
nonce combien de vaisseaux ennemis ont baiss^ le pavil- 
ion. On voit Taumonier, le D' Scott, tenant sa main sur la 
poitrine de Nelson; le commissaire des vivres, M' Burke, 
soutient Toreiller; le chirurgien, M' Beatty, tate le pouls de 
I'amiral qui expire ; le commis des vivres guette avec inquie- 
tude la physionomie du chirurgien. L'officier. bless^ et le 
soldat de la marine a droite, ainsi que ToiEcier et les mate- 
lots a gauche , sont bien caracteris^s. L'ordonnanee et le sen- 
timent de ce beau tableau sont bien soutenus par I'excellei^t 
arrangement du clair-obscur. U a et^ grave par W. Bond 
pour la maison Boydell. 
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BASTLAKE. 

THE WOUNDED BRIGAND PROTECTED. 

Thb Italian Banditti hare repeatedly figured on the can- 
vast, not only of Salvator Rosa, but of modem Artists; while 
their exploits have aiso graced many a well-told tale, and 
formed the themes of numerous seekers after original cha- 
ractcTy daring adventure, and romantic incident 

The unhappy circumstances in which Italy is placed, di- 
vided into a number of petty states, torn by conflicting in- 
terests, and agitated by irreconcileable enmity, united but in 
one measure, that of oppressing the people, accounts for» 
and» in some measure, extenuates the conduct of these out- 
casts; among whom may sometimes be found traits of charac- 
ter and feeling denoting qualities of the head and heart, that, 
under happier influences, would ornament and benefit society. 

The picture records one of those ebullitions of affection : a 
Brigand chief has been wounded in a skirmish widi some 
soldiers, who track him to his hiding place, but the pursuit 
bemg checked by an intervening stream, the military have 
recourse to their muskets; at tins moment the Outlaw^sWife 
throws herself before him, and the Officer eommanding the 
party restrains his men firom firing. 

The Picture was painted at Rome in 1822, and is remark- 
able for the truth of expression, harmony of colour, and for- 
cible light and shade : it has been engraved in mezzo-tinto by 
W. Say. 
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EASTUiKR. 
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LE BRIGAND PROTEGE. 

Lss bandits italiens ont souvent ^t^ repr^nt^, non-seu- 
lement par Salvator Rosa , mais encore par des peintres mo- 
demes : leurs exploits font aussi Tomement de plosieors 
charmantes nouvelles, et sont souvent Tobjet ch^ri de ceux qui 
cherchent de roriginalit^ dans le caractere, des aventures 
bardies on des incidents romanesqaes. 

La malheureuse position ou se trouve I'ltalie, qui est par- 
tag^ en plusieurspetits ^tats tourment^ par des int^r^ts con- 
traires, d^hir^spar desbainesirr^conciliables, et ne s'accor- 
dant que sur un point, celui de tourmenter leurs peuples, ex- 
plique et doit att^nuer la conduite de ces malheureux bannis. 
On voit quelquefois parmi eux des traits de caractere et de 
sentiment indiquant des quality de c-oeur et d'esprit qui , 
sous de plus beureux auspices, feraient bonneur a la soci^t^ 
et lui seraient- avantageuses. 

Ici est repr^sent^ un ^lan d'affection. Un chef de brigands a 
h\k bless^ dans une rencontre avec des militaires qui le 
poursuivent jusque dans sa retraite , et ils ne sont arr^t^ que 
par un ruisseau; c'est alors que les soldats coucbent en joue 
leur victime, mais la femme du brigand se jette devant lui , 
et le commandant emp^cbe que la troupe ne fasse feu. 

Ge tableau, peint a Rome, en iSaa^se fait remarquer par 
son expression fidele, sa couleur barmonieuse etun clair- 
obscur vigoureux : il a kxk grav6 a la maniere noire par W. Say- 



EASTIAKE. 

THE DYING BRIGAND. 

t 

We haye adverted to this class of subjects in Part* xi, Vo- 
lume I , in describing the picture of the Wounded Brigand 
Protected, and have there glanced at the concurrence of cir- 
cumstances which have contributed to give them an interest 
with artists ; nor must their picturesque costume and fine phy- 
siognomy, presenting such an advantageous study of the pas- 
sions , be omitted in the estimate. 

' This picture, like its companion in Part, xi, was painted at 
Rome in 1822, it is a following up of the same story and is 
cluuCacterized by the same excellencies: it has been engraved 
in mezzo-tinto by'S. W. Reynolds. 
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L]B BRIGAND MOURA}!rr. 

En parlant du Brigand Protege , dans noire xi® livraison , 
vol. I, nous avoD^ explique les circoustances qui concourent 
a donner de I'inleret a ce genre de sujeU; il f?i|t aussi ee rapr 
peler que le costume pittoresque et ]a belle pbjsionowie de 
ces bandits presentent aux artistes )#ne etude fort aTaii.ta- 
geuse. 

Ce tableau , ainsi que le pendant^ donne dans la xie. li- 
Traison , fut peint a Rome en 1822 ^ il fait la continuation du 
meme incident et renferonie les memes qualites^ U a ejte g^ayi 
en mezzo-tinte par S. W. RejjrAolds. 
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FAUlt lER. 



TRAGEDY. 



In this picture , the artist has represented the effects df a 
TJsit to the ambulating Theatre of Saunders or Richardson, 
on a group of boys. The imitatiye talent so characteristic, of. 
children and monkeys has set them all to work in preparing, 
for the rehearsal of a piece , to which , drums and trumpets* 
swords , daggers , helmets , chains and moustachios, will lend 
their effectire aid. The chief actor in this forthcoming drama, 
after drawing on a pair of large boots , and arming himself 
with a wooden sword , has borrowed a saucepan lid for a 
shield, and conrerted the chain of the house dog into a sword 
belt. Thus equipped for action, he attacks his brother who 
playfully retreats before him, and, in so doing, throws down 
n pitcher of water, and overturns a table, whereat is seated 
another lad finishing his meal, and who fruitlessly endea- 
Yours toprcTcnt this catastrophe. Cups, saucers, spoons, etc. 
make their way to the ground, in perfect accordance with 
the laws of graTilation ; and the mother of these youths, 
greatly moved by this incident; testifies her fright with 
uplifted hands and exclamations, while the father, a labour- 
ing mechanic , gazes on the scene, asti»nished at the achieve- 
ments of his son. 

The grouping and expression of this cabinet picture de- 
serve considerable praise, but the falling salt box and saucers 
have an awkward effect : it were abo to be wished that more 
of the face of the hero of this ** Tragedy " had been shown. 
It has been engraved by Warren. 
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FAItltlBn. 



LA TRAGEDIE 



Dans ce tableau , le peinti^e represente reflet qu'a pro- 
duit sar de jeunes imaginations un spectacle forain vi- 
site depuis pen. L'imitation , si naturelle aux enfant?, a 
suggere a ceux-ci de faire la repetition d une piece pour 
laquelle on meltra en requisition tambours, trompettes, 
sabres, poignards, casques, chaines et moustaches. Le prin- 
cipal acteur de ce nouveau drame, apres s'etre afTubled'une 
grande paire de bottes et arm^ d*une epee de bois , a pri» 
pour son bouclicr le couvercle d'une casserole , et pour 
ceinturon la chaine du chien de la basse-cour : ainsi equipe 
pour le combat , il attaque son frere qui , tout en badi- 
nant, recule et renveree une cruche pleine d'eau, ainsi 
quune table a laquelle etait assis un autre enfant finissant 
son repas, et qui en vain cherche a empecher la cata- 
strophe : tasses, soucoupes, cuillers, tout se precipite a 
tcrre, scion les lois de la gravitation. La mere de nos deux 
jeunes gens , fort inquietee par cet incident, marque sa 
frayeur en levant les mains et jetant de hauts cris, pen- 
dant que le pere , brave ouvrier, contemple cette scene , 
tout emerveille des exploits de son fils. 

Les groupes et Texpression de ce tableau meritent des 
louanges, mais la boitc a sel et les soucoupes qui tombcnt 
font un mauvais effet : on aurait desire aussi que la figure 
du heros de cette iragSdie se vit davantage. 

11 a etc grave par Warren. 
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FlAXHAIf. 

THE ANCIENT DRAMA, N-. I. 

Tub front of Coyent Garden theatre, one of the few pub- 
lic buildings in the Metropolis of Great Britain that have 
been constructed on classical models, is enriched with Sta- 
tues and Bassi-Relieyi by Flaxman, conceived with all that 
purity of taste and emulation of the antique which has excit- 
ed so much admiration - in his designs from Homer and 
Mschylus* 

The annexed engraving represents one half of the Basso- 
Relievo iUustratiye of the Ancient Drama : the two seated 
figures are Aristophanes and Menander, representing the Old 
and New Comedy of the Greeks. « Before them Thalia pre-, 
sents herself with her crook and comic mask as the object of 
their imitation. She is followed by Polyhymnia playiug on 
the greater lyre, Euterpe on the lesser lyre, Clio with the 
pipes, ^nd Terpsichore the muse of action, or pantomime. 
These are succeeded hj three nymphs , crowned with the 
leaves of the fir-pine , and in succint tunics , representing 
the Hours or Seasons governing and attending the winged 
horse Pegasus. " 
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FLAX1IAN« 

L'ANCIEN DRAME , N«. I. 

Le theatre de CoyeDt -Garden est im des. monuments pn* 
blics de Londres da pef it nombre de ceux qui ont ^te con- 
struits dans cette ville d'apres des modeles classiques. Flax- 
man en a ome la facade de statues et de bas-reliefs con^ us avec 
ce gout pur et avec ce desir d*atteindre la perfection de Fan- 
tique qui ont excite I'admiration dans ses dessins d*apres 
Homere et Escbyle. 

La grayure que nous donnons ici represente la moitie du 
bas-relief dans lequel est figure TAncien Drame ; lesdeux per- 
sonnages assis sont Aristophane et Menandre , FAncienne et 
la Nouyelle Gomedie : « Thalie, ayec son baton et son masque 
comique, se presente k eux pour qu'ils Timitent; elie est 
suiyie de Poljmnie jouant de la grande Ijre, d'Euterpe 
jouant de la petite Ijre, de Clio ayec sa flute et de Terpsi- 
chore , muse du geste ou de la pantomime. Ensuite yiennent 
trois njmphes couronnees de feuilles de pin et yetues en lu- 
niques releyees ; elles representent les Heures ou les Saisons , 
et accompagnent le cheyal aile Pegase et moderent son 
ardeur. » 
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FLAXHAN. 

THE ANCIENT DRAMA , N». II. 

This subject exhibits tbe remaining half of the basso-relievo 
representing the Ancient Drama. The figure seated on the 
}eft is « i£schj]us, the father of Tragedy ; he holds a scroll open 
on his knee ; his attention is fixed on Wisdom , or Minerya , 
seated opposite to the poet. Between iEschylus and Minerva 
is Bacchus leaning on a fawn , because the Greeks represented 
tragedies in honour of Bacchus. Behind Minerva stands Mel- 
pomene , or Tragedy, holding a sword and mask ; then appear 
two Furies with snakes and torches pursuing Orestes, who 
stretches out his hands to supplicate Apollo for protection , 
Apollo is represented in the quadriga or four4iorsed chariot 
of the Sun. The last described figures relate to part ofi^lschj- 
lus* tragedy of Orestes. » 

The design of this basso-relievo is characterized by a sim- 
plicity bordering on severity , and it is sculptured in low re- 
lief like the frieze of the Parthenon ; in its execution Flaxman 
derived essential assistance from an eminent Hying artist, 
Rossi. 
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VANCIEN DRAME, H". II. 

Ce sujet represeote la secoude moitie du B«MHi^Uef e«|i|>ie-« 
matlque de rAncien Drame. Le persoojiage a&sis a gaiK^ e$| 
Esch;^le, pere de U Tragedie ; il tient uck ypliiixke oaY€Pi siir 
ses geBonx; son attention est portee sur Mmerye, on la Sa- 
gesse , assisA yis-a-vU du Poete. Entre Eschjie et Minerve m 
trouve Bacchus appuje sur un faon » pour indiquer que let 
Grecs jouaient des tragedies en ThoikDeur de Bacchus. Deiriere 
Miuerye <Ma yoit Melpomene, ou la Tragedie, tenant une epee 
et un nxasque. Ensuite yiennent deux Furies ayec des serpents 
et des torches poursuiyant Oresle qui tend les nuiins yers 
Apoilon en implorj^nt sa protection. Apollon est represenle 
dans son quadrige. Ges derniers personnages sont en allusion 
a la tragedie d'Oreste, par Eschyle. 

Le dessin de ce bas-relief a une simpiiciie approchant de la 
seyerite ; la sculpture est dans le meme genre que la Frise du 
Parthenon. Flaxman fut beaucoup aide dans son trayail paif 
Plossi, artiste celebre , qui yit encore. 
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FLAXHAN. 

THE MODERN DRAMA, N°. I. 

This composition represents Shakspeare sealed , at his 
side are the tragic and comic Masks , and his right arm is 
extended as in the act of calling up some of the most remar- 
kable personages of the drama , the most singular and 
brilliant conceptions of his mightj imagination. The group 
nearest him contains the principal characters in the Tempest 
ledbj Ariel; Prospero with his wand, Miranda, supplicating 
her father for her lover, Ferdinand, who appears with his sword 
half unsheathed, followed bj the monster Caliban bending 
beneath his burden : bejond these are Macbeth , and Ladj 
Macbeth with the daggers ; and, at the extremity , Hecate 
in her triform character in a car drawn bj oxen. 
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FLAXMAN. ^ 

LE DRAME MODERWE, N«. I. 

A DRoiTE de ce bas-relief on voit Shakspeare assis. Le mas- 
que de la tragedie et celui de la comedie sod! a ses pieds ; 
son bras droit est etendu commepour appeler a lui quelques- 
UDS des etres fantastiques enfantes par son imagination. Dans 
le groupe le plus rapproche de lui se trouyent les principaux 
pFrsonnages de la TempSte conduits par Ariel : Prospero , sa 
baguette magique a la main , Miranda implorant son pere 
pour celui quelle aime , Ferdinand qui tient son epee 
a moitie sortie du fourreau , puis derriere lui se montre Cali- 
ban courbe sous le poids de son fardeau. Plus loin sont 
Macbeth et lady Macbeth tenant un poignard de chaque maiu^ 
devant eux la triple Hecate est sur un char traine par des 
boeufs. 
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FLAXKAN. 

THE MODERN DRAMA, N°. II. 

This portion of the })asso relievo dedicated to the modem 
drama is filled with the poetic creations of Milton. The Bard 
is seen on the left in a contemplative attitude , near him 
appears the divine Urania , and> at his feet, Sampson Ago- 
nistes, blind and in chains. The remaining figures are taken 
from his masque of Gomus ; the Lady is seated in the en- 
chanted chair , her Brothers rush to her succour and put to 
flight the train of bacchanalian revellers and their guilty 
leader. 

This plate completes the seriesof engravings of the sculpture 
which decorates the principal or eastern front of Covent 
Garden Theatre, London, and which has been drawn ex]>res- 
slj for The English School. It consists of two statues, Tragedy 
and G)medy, which appeared in n<>*. 24 and 35 ; and of two 
bassi relievi representing the ancient and modern drama. 
From the proportions of these compositions itheir division 
into two plates each was inevitable. Those belonging to the 
ancient theatre were given in n**'. so and S2. 
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FLAXMAN. 

LE DRAME MODERNE , N«. H. 

Cette partie de bas-relief , dedi^ au drame moderne, ne 
represente que des creatioDS po^tiques de MittoD. Ge barde 
est k gauche dans Fattitude de la contemplation ; pri^s de lui 
est tJranie, et k ses pieds Samson Agoniste enchaine. Le 
reste des figures sont des personnages pris dans son Masque 
de Comus ; une femme est assise dans la chaise enchantee , 
ses fr^res courent k son secours et meltent en fuite une troupe 
de bacchantes et leur chef. 

Gette planche complete la serie des sculptures qui ornent 
Je fronton du theatre de Goyent-Garden a Londres , et qui a 
ete dessin^e expres pour TEcole Anglaise. Gette s^rie se com- 
pose de deux statues : la Tragedie et la Gomedie qui ont paru 
dans les 24®. et 35«. livraisons; et de deux bas-reliefs : 
Tancien drame , diyise en deux planches , faisant partie 
des 20*. et 22«. liyraisons ; et le drame modeme egalement 
en deux planches. 
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FLAXMAN. 



TRAGEDY. 



This statue occupies a niche at the northern extremitj of 
the front of Covent Garden Theatre. The Tragic Muse is 
arrajed in an ample robe whose folds are disposed in abroad 
and graceful manner. Her looks are directed upward , and 
she hold^, in her right hand a dagger, in )ier left a mask. Her 
calm and dignified aspect is expressive of profound contem- 
plation , and on her beautiful features mental suffering 
and inflexible resolution are delicately, jet distinctly, traced. 

The classical simplicity of the whole jBgure,* which is the 
size of large life , harmonizes perfectly with the edifice it 
adorns. 
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FLAXHAN. 

LA TRAGEDIE. 

Cettc statue se trouve dans une'niclie k Textremite septen-* 
trionalede la facade du theatre de Govent Garden. La muse 
tragique est T^tue d'un ample manteau dont les plis pendent 
d*une maniere large et gracieuse. Ses regards sont tournes 
vers le ciel ; de la main droite elle tient un poignard et de la 
gauche un masque ; son calme majestueux indique une pr(>- 
fonde meditation ; sa belle ph^sionomie porte Tempreinte de 
I'angoisse mentale et une resolution inflexible , sentiments 
' que le sculpteur a representes avec delicatesse, et cependant 
avec force. 

La simplicite classique de cetle figure de grandeur natu-' 
relle est en parfaite harmonie ayec Fedifice qu*elle orne. 
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COMEDY 
lA COMKDIK. 



TLAXHAN. 



COMEDY. 



This beautiful statue of the muse Thalia or Comedy occu- 
pies a niche io the Front of CoTent Garden Theatre, London. 
She is represented crowned with a chaplet of Ivy, she has 
Sandals on her feet , and holds a Pedum or pastoral crook , 
her usual attributes. It his designed with much elegance and 
beauty, and together witjh the rest of the sculpture on the 
same Edifice, is executed in fine stone. 
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FLAXHAN. 

LA COMEDIE. 

Gettk belle statue representanlThalie, musede la Comedie 
et de la poesie Ijrique , orne la fagade du ibeatre de Covent 
Garden a Londres. Eile est courounee d'uue guirlaode de 
lierre, elle a des sandales a ses pieds et porle un masque , 
son attribut ordinaire. 

Elle est dessinee ayec finesse et elegance, et est bien en 
rapport avec le reste de la sculpture de Tedifice qui est de 
belle pierre. 
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Somuaii ms. 



THY KINGDOM COME. 

9DE TON REGNE ARRIVE. 
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PLAXMAir. 

THY KINGDOM COME. 

Ik t^is cempesitioD, takeo from the Lord's Prayer, the Artist 
has imagined that joyful moment, when, in the fulness of time, 
the elect shall be permitted to enter the mansions of everiast* 
ing bliss. Accordingly, the grave has given up its prey, and, 
renovated in immortality, the happy family eagerly listen to 
the heavenly summons, '* Gome, ye blessed of my Father, in- 
herit the kingdom prepared for yoa from the foundation of 
the word. " 

The coneeption and design of this piece is distinguished by 
simplicity, grace and beauty, and the manual execution is 
of the first order. 

The statue of Resignation, and the two Alti ReUevi, Deliver 
us from evil, and Thy kingdom come, the former, the size of 
life, and the latter, half that size, constitute a Monument erect* 
ed in Mitcheldever Church, Hampshire^ by the late Sir Francis 
Baring* BarS to the memory of his departed Lady. The ar- 
rangement of this affectionate memorial is novel and impress- 
ive ; the statue being placed beneath a pointed arch, and the 
lesser sculptures inserted in the wall on the right and left 
of the principal figure. 



FLAXMAN. 

QUE TON REGNE ARRIVE. 

Daks cette composition, dont le sujet a et^ pris daus 
rOraison Dominicale , Tartiste a imaging ce moroent joyeux 
oil les' 61us seront admis au bonheur eternel. Le toiubeau a 
rendu sa proie, et, appel^e a rimmortalite, Theureuse famille 
ecoute avec ardeur I'appel celeste : « Yenez benis de mon 
Pere , poss^dez en heritage le Boyaume qui vous a M prepare 
des la fondation du monde. » 

La conception , ainsi que Tarrangement de cet ouvrage, se 
distingue par la simplicity, la grace et la beauts , pendant que 
le faire est du premier ordre. 

La statue de la Resignation et les deux morceaux , D6iivre- 
nous du mal et que Ton regne arrive, dont la premiere est 
de grandeur naturelle et les autres moitie cette dimension, 
forment un monument ^rig^ dans I'eglise de Mitcheldever , 
dans le comt^ d'Hampshire , par feu sir Francis Baring Bar*, 
a la ro^moire de son epouse. La disposition de ce souvenir 
affectueux est nouvelle et imposante; la Statue se trouve 
sous une arche en pointe, et les deux petites sculptures sont 
plac^es dans le mur, de chaque cot^ de la principale figure. 



FLAXHAn. 



RESIGNATION. 



Thb classical taste and purity df design which distinguish 
the works of Flaxman are conspicuous in this statue, whieh 
represents the efiectsbf faith and reliance on DWine Provi- 
dence in the person of a beautiful female , who closes her 
hands in the act of prayer, and, with a suitable expression 
of countenance, gently elevates her looks towards Heaven, 
as she submissively exclaims : ** Thy will be done *'. 
' This statue is of white 'marble , and the size of life : it 
formed one of the chief attractions of the Sculptinre Room at 
the exhibition of the Royal Academy, in 1 809 ; and has been 
engraved by W. Bond for the '* Fine Arts of the English 
5chooL *• 
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LA RESIGNATION, 



Le gofitclttsiqae et la purete da dessin qui cGstingnentles 
ouvrages de FUzman, se retrouTent dans cette statue rq[>re- 
ientant les effets de la foi et d'une ferme confiance dans la 
IVovidence divine. Une belle fenune, les mains jointes, prie 
Dieu , et, a I'instant ou elle s*ecrie avec soumission : « Que ta 
Tolonte soit faite, » leve les yeux ren le ciel avec une phy- 
sionomie ezpresnTe et convenable. 

Gette statue est en marbre bknc, et grande oomme nature : 
elle forma, en 1809 , un des principaux sujets d^admiration 
dans le salon de sculpture a Texposition de TAcademie royale 
de Londres* £]le a ete gravee pour les JBeaujc-JrU de tEcole 
angiaiie. 
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FLAXMAN. 

DELIVER US FROM EVIL. 

The sublime prayer of Christ has furnished the sculptor 
with the subject before us. The condition of mortality is 
shown by the figure of a young man, in the full vigour of 
healthy beset by the fiends of sensuality and malice, and 
conscious of his own inhability to withstand their assault : in 
this situation he implores divine assistance, and two angelic 
figures are granted to his supplications, who efPectually second 
his efforts in repelling the fierce attack of the powers of 
darkness. 

The composition and execution of this group are equally 
admirable, and rank this production among the best works 
of John Flaxman. 



FLAXMAN. 

DEUVRE-NOUS IttJ MAL. 

G*B8T dans la sublime oraison dominicale que le sculpteur 
a puis^ son sujet. La frele condition des mortels est repr^en- 
t^e sous la figure d'un jeune homme dans la pleine force de la 
sant^ : entour^ des demons de la sensuality et de la malice , il 
sent Tinefficacit^ de ses propres forces pour r^sister a leurs as- 
sauts ; mais implorant Tassistance divine , sa priere est exau- 
c^e, et deux anges viennent seconder ses efforts a repousser les 
cruelles attaques des puissances des t^nebres. 

La composition et le faire de ce groupe sont ^galement ad- 
mirables , et il se trouve cit^ parmi les meilleures productions 
de John Flaxman. 
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IfLAXMAS. 

MONUMENT OF LORD MANSFIELD. 

The monument erected^in honour of William Murray, first 
Earl of Mansfield, Lord Chief Justice, etc., etc., deservedly 
occupies a commanding situation in the north Transept of 
Westminster Abbey. It represents the great luminary of the 
Law, seated in a curule chair, resting on a circular pedestal, 
around are placed statues of Wisdom, Justice and Death, 
the latter is personified by the reclining figure of a youth 
leaning his head on one arm, while the other is folded over 
it; at each side of this figure is sculptured a funeral altar, and 
near him the inverted torch : the figures are of the size of 
life. On the base is an inscription in Englishy commencing 
with the lines of Pope : 

Here Murray, long enough his country's pride, 
Is now no niore than Tully, or than Bjde, 

For the execution of this splendid sepulchral trophy, 
Flaxman received L. 2500, being the amount of a sum grate- 
fully bequeathed for that purpose by an individual who had 
recovered possession of a considerable property through the 
professional exertions of lord Mansfield. 



FLAXHASr. 

MONUMENT DE LORD MANSFIELD. 

Erige eo rhonneur de William Murray, premier comle de 
Mansfield, grand-juge, etc., ce monument occupe a juste titre 
uii emplacement dans la crois^e ou traverse septentrionale de 
Tabbayede Westminster, d'oii il est vu avantageusement. II re- 
pr^sentece grand magistral assis sur le banc de justice et appuye 
sur un pi^destal circulaire. Pres de lui sont la Sagesse, la Jus- 
tice et la Mort; celle-ci est sous la figure d*un jeune homme , 
la teteappuy^e sur un bras et entour^e de Tautre; de chaque 
cot^ de cette figure est sculpt^ un autel fun^raire , il y a aussi 
pres de ce personnage une torche renversee. Les figures sont 
de grandeur naturelle. Sur le plinthe est une inscription en 
anglais commen^ant par ces vers de Pope : 

Here Murray, long enough his country's pride, 
Is now no more than Tully, or than Hyde. 

Flaxman re^ut pour ce magnifique monument a,5oo liv. st. 
( environ 60,000 francs ), montant d'un legs qu*un particulier 
destina a cet objet , eu reconnaissance de ce qu*il avait recou- 
vr^, par le talent.de lord Mansfield, un bien considerable. 
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nAXMAN. 



MERCURY DESCENDING WITH PANDORA. 



Hesiod relates that Jupiter, beiDg incensed against Pro- 
metheus and Epimetheus, resolved, under the appearance 
of conferring a benefit, to punish them in a new and effec 
tual manner : 

Joye gave the mandate ; and the gods obey'd. 

First Vulcan form'd of earth the blushing maid i 

Minerva next perform'd the task assign'd , 

With every female art adom'd her mind. 

To dress ber Suada , and the Graces join ; 

Around her person , lol the diamonds shine. 

To deck her brows the fair>tress'd Seasons bring 

<A garland breathing all the sweets of spring. 

Each present Pallas gives its proper place. 

And adds to every ornament a grace , 

Next Hermes taught the fair the heart to move , 

With all the false alluring arts of love; 

Hermanners all deceitful, and her tongue 

With falsehood fruitful , and detraction hung. 

The finish'd maid the gods Pandora call ; 

Because a tribute she receiv'd from all : 

And thus t'was Jove's command, the sex began, 

A lovely mischief to the soul of man. ' 

When the great sire of gods beheld the fair, 

The fatal guile , th'inevitable snare , 

Hermes he bids to Epimetheus bear. 

Hksiod's Works and Days , Boos. , I. 

In tlie basso relievo before us the sculptor has shown the 
dangerous beautj conducted hj Mercury towards her desti- 
nation on the earth : the grouping, arrangement, and exe- 
cution of this work have been generally considered among 
the most successful efforts of Flaxman ; it ornamented the 
exhibition of the Royal Academy, in i8o5, and has been 
recently engraved by J. Thompson for the Keepsake. 
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FLAXMAir. 



MERCURE CONDUISANT PANDORE. 

Hesiooe rapporte que Jupiter, indigne contre Promethee et 
Epimethee, resolut de leur infliger une punition seyere 
sous la forme d*un bienfait : 

< Jupiter ordonna et les dieax s'empresserent d'executer les ordres du 
maitre de rOljmpe. Vulcain forma done ayec I'argile une vierge enchan- 
teresse; Venus aux beaux yeux noirs luiplaga La ceinture et la couyrit d'ha- 
bits superbes ; les Graces et la charmante deessede (a Persuasion embellirent 
encore sa gorge seduisante d'un collier d'or ; les Heures k la brillantecheyelure 
la couroDnereot des plus bellea fleurs du printemps ; Minerye mit la demiere 
main a sa parure , et donna par elle encore plus de lustre a sea jeunes attraits. 
Mais le messager des dieux remplit aussi son coBur d'impressions meqsongeres , 
de caresses perfides, de tons les detours insidleux que le maitre bruyant da 
tonnerre avait ordoone de lut inspirer. Le heraut de I'Olympe lui commu- 
niqua ensuite le don de la parole. On imposa a cette belle Tierge le nom de- 
Pandort,,. Enfin, quand cette fatale et pernicieuse beaute eut re^u le dernier 
degre de la perfection , Jupiter envoya Mercure a I'illustre Epimethee pour lui 
presenter la ravissante Pandore au nom de tons les Immortels. » 

Hksiobk , Us CEuvres et Us JourSy. Cbaut I. 

L*artiste nous montre cette beaute pernicieuse conduite 
verd la terre par Mercure. Ge bas-relief, dont Fexecution est 
habile, est generalemeot considere comme une des plu& 
heureuses production de Flaxman. ]1 fit partie de I'expositioa 
de TAcademie rojale a Londres , en 1 8o5 , et a ete graye re- 
cemment par J. Thompson pour le Keepsake. 
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